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CPTCKO TPAAWULINOHANHO NEBALE Y YUI0BUMA AENUMIIYHO
UHCTUTYLIMOHAN30BAHOT PAIA: YHELE U MOAYYHABAE, MPEHOC, MEAVIALIUIA

0B0 M37atbe j& OCMULLIBEHO €A HAMEPOM U LMFLEM [ NOCBETH NaXKtby jeHOM HeA0BOSLHO NO3HATOM U
HE/I0BO/bHO MPOYUEHOM acneKTy KyATypHor xuBoTa y (pbuju, a 07 3Hauaja 3a Opury o ouyBatby Jena
TPaAMUMOHANHOT HeMaTepHjanHor KyNTypHor HacneNa — TPAAMLMOHANHO] CeOCKOj 11 TPazCKoj Necmu, y
JENUMUYHO MHCTUTYLIMOHANU30BAHIM OKBIPUMA, Y FeHOM 00Ky Kojt je y Hajgefoj MoryRoj Mepy 6au3ak
OPUrUHaNHOM, Y KOM Cy ra J0CKOpa U3BOAUIe CTapuje reHepaLyje neBaya. M3aatbe je nnaH1npaHo ca xemom
J1a Ce yKaxe Ha Biherse 1 je TpaanLMoHanHa My3wka ,jefHa Bpcra eBokauuje” (Kynuh 2020: 24), er3u-
CTEHUMjANHO BaXKHe 3 TPAAMLIMICKY 3ajeAHuLY, U 1a OHa MOTUYe U3 He Tako Aanekor Ao0a Kaja ce XBOT
3ajeMHMLE TeMEbIO HA MUTCKO] LM CBeTa. LIurb pajia Ha 0uyBarby HapOAHYX Necama jecTe Aa OHe HacTage
(BOj XKUBOT Y CaBPEMEHNM YUIOBUMA Kao jefiaH OZ MPEMO3HATHX 1 YBaMKeHIX My3UUKIAX XaHPOBa, BPEAHIX
Meajcke i CBake Apyre ApYLITBEHe Naxtbe, Y CKAONY UHMepAayUjckoe (a He UHCMPYMEHMAIUCMUYKoz)
(xBatatba nojma Tpaguumje (Haymouh 1997).

SERBIAN TRADITIONAL SINGING IN CONDITIONS OF PARTLY
INSTITUTIONAL WORK: LEARNING AND TEACHING, TRANSFER, MEDIATION

This edition is dedicated to an insufficiently familiar and understudied aspect of cultural life in Serbia, of
importance for the care for safequarding of traditional intangible cultural heritage — traditional village
and town songs, in partly institutional circumstances, in the singing form which is (as much as possible)
close to the original, performed, until recently, by older generations of singers. The (D was edited with
conviction that traditional music is “a kind of evocation” (MyHuh 2020: 24), existentially important for the
traditional community, as its whole life was based on believing in the mythical image of the world. Rural
communities generated these songs as condensed messages from ancient times, and they are a part of
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(OopmanHu oKBUpK pasia v npemuce

Y (pbuju Tpuzecetak roauHa, o ZeBedeceTx roguHa XX Beka, MOCToje MHCTUTYUMOHANN30BAHM
Hanopy Aa ce Mnahum HapalLTajuMa npeHecy fby6as i 3Hatbe 0 CPMCKUM TPAAULMOHATHIM CEOCKIM
Wl TPAACKMM NecmMama, Kao ¥ BELWTMHA toWXOBOT PEUHTEpMpeTUpatba Y HEOTPaAULMOHATHOM 06-
WKy (TepmuH: Zakic i Neni¢ 2013). Hajauwumm gomeTima y TOM NpaBLy Mory ce cMaTpaTit npuctyni
N0/yYaBarby U NPUMarby HAPOAHIX Necama y OKBUPY My3UUKIX LKOMA, GaKkynTeTa it npodechoHanHux
aHcambana HapoaHux urapa v necama (Rankovi¢ 2016; 2017; PaHkosuh 2021; 2022). YnpaBo cy OHU
UM JaKkor yTuLaja Ha deHomeH of NocebHor Lnper 3Hauaja, Kome 10 Cafia kao NojaBu Huje nocefieHo
JOBOJBHO HayuYHe NaXbe, a Pey je 0 MHULM]ATUBY 3 Yuerbe 11 N0ZyYaBarbe TPaLNLMOHANHOM NeBatby
Y JeNMMIAYHO MHCTATYLIAOHANA30BAHIM OKBUPIMA, WMPOM 3eMibe. Pey je 0 KynTypHO-yMETHINUKIM
ApywTBUMa (y Aamem Tekcry: KYII-0Bu), KynTypHUM LEHTPUMA W, Hajpefe, 0pa3oBHUM — My3uy-
KiM W ONLITE0BPA30BHIM LUKOMAMA Y KOjUMa Ce Pajl OABMja U3BaH PE/OBHYX HACTaBHWX NaHOBa W
nporpama. OBY NoayxBaTy ce oaBujajy Y3 MOAPLIKY UHCTUTYUM]A, KO 3acebHU NPOjeKTH O Kojuma ce
(Tapajy capagHuLM, y YC0BUMA AUKTUPAHUM MOTYRHOCTUMA, YrNIaBHOM Y3 NoMofi NOKaHIX opraHa
ynpage u/wn MuHnctapctea kynype. Pan je Hajuelufie ycmepeH Ha My3wuky Tpaauumjy nokanHe
reoKynTypHe 00nacTI, ca MPUMAPHUM LnbeM tbeHe pesutanu3aumje. Mesauke (1 cBupauke) npobe u
(acTaHuy Cy ZOroBOPHA 00aBe3a, umje HemoLToBatbe CaMO AENMMIYHO MOXKE BT CaHKUIMOHICAHO;

the oral national heritage which, in the opinion of the editor, needs to be provided space for further life in
contemporary conditions, as an esteemed music genre, worthy of media and all other kinds of attention,
within the integrationist (not instrumentalist) understanding of the notion of tradition (Haymouh 1997).

Considering the fast pace of changes cutting across the cultural space of the country and the fact that
traditional songs are hardly ever heard in everyday, festive, and media context, there is a wish to make a
permanent snapshot of this moment within the cultural map of the contemporary Serbia, together with
the participants, repertoire, and processes which young ensembles undergo in the course of encountering
musical tradition of their areas and in the course of their work on practicing and re-interpreting songs as
its segments, especially considering certain musical-folklore genres and performing styles and traditional
elements of local music idioms.



nporpam, Temno 1 AHamIKa paaa oapenyjy ce y A0roBopY ca PyKOBOAOLIEM, Tj. BOKTHIM MeAarorom,
a pefioBHe, NepUOAMUHe NPOBEPE 11 OLeHbMBabe He NocToje. Pe3ynTatin ¢y BUABLUBIA HA KOHLEPTUMA,
CMOTPama 11 GecTinBanumMa amatepckitx aHcambana (Josarosuh 2019). 3a oBakas Bua paaa, y (pouju je
TepMIIH pacuoHuya ycBojeH y cheput 3BONAUKIX YMETHOCTI ToKom Apyre AelieHije XX BeKa, 1 [0 aHac
Ce YCTanvo 1 Kaji je pey 0 0BOM NOsby M3BONaLLITBa.

Hocvouy 0BakBux akTMBHOCTI ¢y Hajgefium aenom amatepu (y pacnoHy oa 10 g0 oko 70 roanHa
CTapocTy), a pan ce y BeluHI CnydajeBa 0ABMjA NOA PYKOBOACTBOM YCKO CreUyjanu30BaHux npo-
(ecoHanaua, umjn npodun ofaje BUCOKY KOMMETEHUMjy 33 PyKoBohere paavoHMuama. Y Apyrum
OlyyajeBnma, paj ce oapnja BefinHom 0e3 CTPYYHOr HaA30pa, yCMeHM MyTeM, Y3 KOHCynTaumje ca
CTPyUrbalIMMa 1 Y3 HbIAXOBY NOMON Y YKa3VBatby Ha BaxHe eflemenTe Tpaauuyje Koje je notpebHo ca-
yygaTu. (Be pajMOHILIe NOBE3yje UMHEHULA Aa CY HUXOBI PYKOBOAWOM Y HajTeLLOj BE3 Ca opi-
TVHMHAM 0ONMALIMA TPaZNLMOHANHE My3UKE 1 Ad UMy KOMNeTeHLM]a, BOSbe 11 HauMHa Ja UX Npexecy
mnahuma y obauumma y Hajgehoj moryfioj Mepy 6ANCKIAM OPUTUHATHIM.

MoTuBaumja 3a ocmuwIbaBarbe 0BOr AncKka notekna je oa Teme npojekta Orpaxka CAHY y Hu-
wy, Mysuuko Hacnehe jyeoucmoure (pbuje, caspemero cmeapanawmeo u 006pasosaree ykyca (pyko-
Bogunav: npod. ap Jparan KyHuh, notom npod. ap JaHujena 3apasuh Muxaunosuh). MHuumjaTuea
je MOACTAKHYTA U TPOTOAULLIMLIM NPOjeKTOM AnsiukamugHa (emHo)my3ukonoeuja y (p6uju, unjn je

Formal working framework and premises

In the last thirty-odd years in Serbia, there has been organized endeavor to convey love and knowledge
of traditional rural and urban songs to younger generations, as well as the skill of their re-interpretation in
the neo-traditional form (the term: Zakic and Neni¢ 2013). Institutional approaches to this work: in music
schools, at faculties, and in professional ensembles (Rankovi¢ 2016; 2017; Pankouh 2021; 2022) have
strong impact on the phenomenon which has not been paid sufficient scientific attention so far, meaning
learning and teaching traditional singing in partly institutional conditions: in cultural-artistic societies (so-
called KUDs), cultural centres, and, most infrequently, educational institutions, but not within their reqular
curricula and syllabi. Such ventures take place as individual projects implemented by associates of umbrella
institutions in conditions dictated by possibilities, with assistance of local administrative bodies and/or

8



uHMuMjaTop My3ukonowkn uHcrutyt CAHY (pykosoawnau: ap Weana Meawh). byayhn aa Teme oba
npojexTa 0bjeautbyjy acnekTe MUUHOT 1 KONEKTUBHOT My3WUKOT U KyNTYPHOT UAEHTUTETA, AOLWINO Ce Ha
unejy aa cey oky 2023. 11 2024. rouHe NocBeTY NOCEOHa NaXKHba HEKOAMUNHY 0AA0PaHVX PAANOHNLA 32
TPaAULIMOHANHO NEBatbe (M CBIPatbE), Koje Ce TOKOM NOCNeArbe iBE AelieHuje OBIjajy Y HeKONKO MecTa
y CpOujia, HE3aBHCHO jeAiHe 01 APYTWIX, 1 1 C€ jaBHO NPEACTaBE MPUHLIANY, MOTUBY 1 PE3YNTaTH HlAXOBOT
paza. Pey je 0 Nosby NpuMetbee, Tj. anauKaTUBHe eTHOMY3UKONOrUje, 0 uKjum GpojHum (npe cBera Apy-
LUTBEHMM) acneKTUMa NOCToju 06umHa uTepatypa (B. HAp. Harrison et al. 2010; Harrison 2014; 2020).
[lonpuHoc 0Bor U371akba je y JOMeHy rpaHe NpuMerseHe eTHOMY3UKONOTUje Koja IMa 3a Lb ,N0BpaTak
My3uuKkpX 00pasala 3ajesHuLama Koje ¢y ux cTBopune, a notom u3rybune” (Pettan 1995: 220). Oso
U3atbe Takohe NpeACTaBfba HacTaBak NPodecOHanHIX, U3BONAUKNX 11 MeAAroLKX Hamopa ypeaHuLe
Ha NOMbY NpUMerbeHe eTHOMY3vKonorwje. JIUCK je 1 CBojeBPCHO 3a0KPyxetbe BULLeAeLeHIjcKor npertyha
Ha OBOM MOJbY: YPeaHULa, akaAemuk JeneHa JoBaHoBHN je, Y3 NPAKTUUHO aHraXoBatbe Ha U3BOMAuKOM
MNaHy, ayTop nporpama dectsana Cycpemu maadux nesaukux 2pyna (pbuje, Koju ce OAPXaBa y OKBUPY
MaHndectaumje ,OnneHauka 6epba” y Tononu, og 2011. oo Aaxac (ca npekuaom 2020), v Koju je npysiuo
NOAPLUKY W3BOMNetbY TPAAUUMOHANHIAX NIeCama Off CTPaHe MAAAWX, Aajylu Y KOHTUHYUTETY MPOCTOP Ha
MPBOM MeCTy NOMa3HUUMMA JeNMMUYHO MHCTUTYLMOHaNU30BaHUX paauoHuua. Dectigan je, cned-
CTBEHO NOTPebY , 1 Ce Toj Aeln HelwTo Kaxe” (uuTat peun nok. M. MapkoBufa u3 Tonone, uHuLmjaTopa

Ministry of Culture. The work is primarily aimed at revitalization of music tradition of the given geo-cultural
area. Singing (and playing) rehearsals, the programme, pace, and dynamic of work is defined in agreement
with workshop conductor; there are no periodical checks and evaluations, while the results are visible at
amateur and school concerts and festivals (Jopaxoufi 2019). For work of such a type, the term workshop
was adopted in the area of performing arts in Serbia in the course of the second decade of 21 century and it
has settled when it comes to this form of performing.

The upholders of these activities are mainly amateurs (from 10 to around 70 years old), while
workshop conductors are mostly closely specialized and competent professionals. If work is done without
expert supervision, through oral lectures, it is the assessment of an expert that legitimizes such workshops
as relevant examples of teaching singing skills to younger generations.
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nokpeTatba Cycpera 2010. roauHe), Npyuo MoryRHOCT MefycobHor yno3HaBarba, OCYLIKIBAKbA, U
nocebHO 3HauajHor npeHoca oapefeHIx MHANBUAYANHIAX 11 PYNHYX MCKYCTaBa Mefy MIaavm neBaunma,
Hekajia 1 y3 npumepe melyreHepalpjcke caparbe. lopes Tora, nojeauHn aHcamonn (13 AnekcuHua u
BorbeBla) KoHLepTe xeHcke nesauke rpyne ,Moba” 13 beorpasa u apyrux rpyna oBe BpCTe y CBOjUM
MECTUMA CMTpajy BaHMM 33 Pa3yMeBarbe MOryRHOCTIA OKPETatba TPAAULIMOHATHOM CEOCKOM 3BYKY U
33 0Xpabperbe MIAANM CacTaBiIMA /i Ce TUMe aKTUBHO baBe.

MokpeTatbe W3Aatba Ca OBAKBYUM CajpajeM YMHOrOME je 61no MoACTakHYTO CKYCTBOM YpeaHuLe
Y Capajitb¥i Ca BAHWHCTUTYUMOHANHIM U JETUMIAYHO MHCTUTYLIMOHANM30BaHUM noayxBaTma y Cpouju
11'y 3eMibama CTOUHe i ceBepHe EBpone: npe cBera MCkyCTBOM paja y nesaukoj rpynia ,Moba” (ocH.
1993), a MOTOM NO3HAHCTBOM ¥ CAPaAiHbOM Ca MeBAYKIM FPyMama icTe BPCTe U3 APYTiX 3eMarba, 0 KOjuX
Nemo nomenyTn, peBo” (ocH. 1979, Kujes, Ykpajuna), , Ipuc ketypuoce” (ocH. 1981, BurbHyc, Jutgatmja)
1 ,Pycka my3mka” (ocH. 1995, Mocka, Pycka Oeaepaunia; B. Josarosufh 2008). MocebHo Aparoueqo
ICKYCTBO 610 je BuLLIEroanLke yueltfie ypeaHuLie Ha MehyHapoaHoj neTH0] LKOAM 3 TPaAULIMOHaNHY
My3uKy (cegniwte y Jybnuny, Momcka, ocH. 1991, capaara on 2006; B. Ambrazevicius 2012; 2020) u
(emIHapa 3a TPaAMUMOHANHY My3uKy (cepuiTe y Bubhycy, JuTBaHuja, capadrba w3 2019). Osum
MO3HAHCTBIMA 0XpabpeHa je Texrba ayTopa Pajia ka HeOTPAAULUMOHATHOM 00AVKY U3BONEHA HapOAHUX
NeCcama, CKNOHOCT 0OHABIbakbY U1 HErOBAkbY APXAUUHIX 00K My3ULMPArbA, NAPTULMMATOPHM My3UUKH

The motivation to devise this CD originated from the topic of the SASA Branch in Nig, “Musical Heritage
of South-East Serbia, Modern Creativity and Education of Taste” (head: prof. Dragan Zuni¢, PhD, and then prof.
Danijela Zdravkovi¢ Mihailovi¢, PhD). The initiative was also actuated by the three-year project Applicative
(ethno) musicology in Serbia, which was initiated by the Institute of Musicology SASA (head: Ivana Medic, PhD),
while it was financed by the Science Fund of the Ministry of Science of the Republic of Serbia. As the topics of
hoth projects include aspects of personal and collective musical and cultural identity, it was decided that in the
course of 2023 and 2024 attention should be aimed at a number of selected workshops in the area of traditional
singing (and playing) which has been practiced in several towns in Serbia in the course of the last two decades,
independently, in order to present principles, motives, and results of their work. Here it is about the area of
implementation, i.e. applicative ethnomusicology, the numerous (primarily social) aspects of which are subject
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Jorafaju 1, U3Haz CBEra, CxBaTatbe Aa yuere TPAALIMOHANHIX Necama Y CaBpemeHo 400a NoApa3ymeBa
NPOLLEC KOj 3aXTeBa BPeMe, CTPMbetbe, UCTPAJHOCT U Pajl Ha CONCTBEHO] YHOCTIA — DALl Kao 1y CBUM
APYTYM 13BONAUKMM YMETHOCTUMA.

TpeHyTH CTatbe y Cpbujn Kag je pey o MAaauM aHCAMOAMMA KOju HEryjy TPAAMUMOHANHY My3UKY HIM
Y KOM C1yuajy Huje jenH03HauHO, HANPOTIB; TaKBA CAIMKA OAPaXaBa Ce 11y GU3MOHOMUjIA OBOT N3Hatba.
MoueTHI KpuTepujym 3a 360p aHcambana 1 HUXOBIX PeNnepToapa 3a CHIMatbe U U3aBarbe 1o je Taj
J1a Cy PaZnoHuLe MoKpeHyTe 1t CNPOBE/EHE (a eboM fa Ce TPAAULIMOHANHO NeBatbe oapefeHor Kpaja
npesa mnahum nesaunma, kako 61 0Ho Kpo3 HoBa 13BoNetba b1no cauyBaHo o4 3abopasa. (neaw jou
HEKOMMKO KpUTepUjyMa: KBanuTeT 13BONerba; 3acTyMbeHOCT My3UUKO-GONKNOPHIAX XaHpoBa CTapor
CeOCKOT C0ja, Jakne, 00peAHO-00MUajHIX aHPOBA; MPUCYCTBO aHCaMObana y KyNTYPHOM XUBOTY No-
jenuHix mecta y Cpbujun 1 HuxoBa (NOTeHUMjaNHA WM OCTBApeHa) YNora y NPeACTaBMbatby U Jarbem
pacnpOCTUPAtbY HaPOAHUX Necama yCMeHIM nyTem mehy MIaauma. HakNoHOCT Ka HeOTPaAULMOHATHOM
npuctyny, MelyTuM, Huje MOrAa OUTU KpUTEPUjyM KOT CMO Ce MOFAM ApXKaTu Y NOTAYHOCTH, jep ra y
(BOJUM KOHLENUwjama HIACY Ceaunv By aHcambaw. Y Tom noreny, pey je o cactasy 13 Jleckosua, Ko-
J1 je KOHLeNUMjCKM OKPEHYT NPeBacXoAHO rPaaCKoj, v To BOKAMHO-MHCTPYMEHTANHO] TPaAULMK, Tako
J13, Y3 HeKOMMUIHY HeoTPaaULUMOHANHIX, U3BOAN My3UUKe apaHXMaHe pasfnuuTuX HUBoa. Tume ce
N0Ka3yje a Cy 11 Ha 0BOM U3[iaHby U3paxkeHe 3HauajHe CneLduuHOCTIA 1 KBanuTeTI NojeAMHIAX aHcambana

to extensive literature (see, for instance, Harrison et al. 2010; Harrison 2014; 2020). The contribution of this
edition is in the area of the applied ethnomusicology branch which is intended to “return musical patterns to
the communities which created them, and then lost them” (Pettan 1995: 220). This edition is also continuation
and a specific completion of professional, performing, and pedagogic work of the editor in the direction of
permanent affiliation in the course of her professional biography in the area of applied ethnomusicology. The
editor is the author of the programme of the festival Encounters of Young Singing Groups of Serbia within the
event “Oplenac Harvest” in Topola, which has lasted since 2011, and which has provided support to young
singers performing traditional songs, and opened up the opportunity for young singers to meet and listen
to each other, and transfer their individual and group experiences, which sometimes includes examples of
cooperation among different generations. The performing engagement of the editor includes her work with
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11 MPOLIECa HIAXOBOT Paja, Koje ce MefycobHO YKPLLITajy, a NOHeKaA v CynpoTCTaBrbajy. Ha Taj HaumH u3fatbe,
¥ Manom y30pky, Npy»a yBUA y MOryfiu npecek onwuTIjer Crarba y caspemenoj Cpouju Ha 0Bom nnay. 136op
MaTepujana, WTaBuLe, 0fiaje pasnudnTe UAEHTUTETCKe HUBOE Koje Maaau y Cpbuju ckasyjy kpo3 cBoje
0aBbetbe TPAAULIMOHATHOM My3UKOM COMCTBEHOT (11 CyceaHUX) Hapoda. Tako ce Ha AnCKy y Hajgefem
Opojy Hanaze Hymepe y HeOTPaAMULIMOHANHOM MaHUPY, anu, Uako Manum LeNnoM, 1 OHe Koje UyCTpyjy
CKMOHOCT MaAMX aHCaM0anNa Ka BOKANHUM 1 BOKANHO-UHCTPYMEHTaNHIM apaHMaHUMa 1 Ka Lpem
FPA/ICKOM PenepToapy He camo NOKANTHe Hero U LIpe re0KyATYpHe NpoBeHHjeHLMje.

I1360p nesaukux paanoHuLa UmjiA Ce pe3ynTaTit 0BOM NPUAMKOM NPeACTaBIbajy 3aCHOBaH je Ha [0-
CTYMHAM N0AALNMA 0 AKTUBHOCTUMA OBe BPCTe Y NojeanHUM ycTaHoBama KynType y Cpouju. (xoaHo Te-
My npojexta Orpatka CAHY y Hawy, TexuuTe je 04 Camor noyeTKa Ha NpocTopy jyroMcTouHe 1 UCTouHe
Cpbuje, unme cy 0byxsahenn Jleckoal, [y XaH (y 3annatby, koa Huwa) u Anexcurau. Mo kputepujymy
KBaNIATETa HEOTPAANLIMOHANHIX M3BODEHba, Y3eTa Cy y 0031p U TpU MeCTa U3BaH OBIX TeOKYNTYPHIAX
0KBYpa: bpyc, borbesa 1 Tonona; y HIMa je NPaKTUHO ETHOMY3MKOMOLIKO aHraoBakbe J0BeNo 10
pa3B0ja 0BaKBe NeBauKe NpaKce, a TUMe 1 BIIHNX Pe3ynTarta.

Peu je 0 aHcambnma cneehinx MHCTTYUMja (HabPOjaHX MO AYXUMHY CTaXa, AEIOM 1 N0 CTeYeHOM
nckycray): KYI ,Onnenad” w3 Tonone (akTuaH o 2002. 1o aaxac), Y[, MnuHo” u3 WnuHa kon borbesua
(04 2009. no aaxac), kY[l borbesal” (oa 2011. go aaHac), KYJ ,bpaHko Musbkosuh” 13 TaymHor Xaa

the Belgrade-based female singing group “Moba” which draws attention of the public to the traditional rural
sound and encourages the youth to take this path.

The launching of this edition was also motivated by cooperation between the editor and extra-
institutional and partly institutional ventures in Serbia (the singing ensemble “Moba”) and in the countries
of East and West Europe: neo-traditional singing ensembles from Kiev, Vilnius, Moscow, and Lublin (see:
JosaHouh 2008), her participation in the capacity of the lecturer at the International Summer School of
traditional music (with the headquarters in Lublin, Poland, as of 2006; see: Ambrazevicius 2012; 2020) and
at the Traditional Music Seminar (with the headquarters in Vilnius, Lithuania, 2019). These experiences
encouraged perseverance when it comes to non-traditional forms of performance, cherishing of archaic
forms of music-making, participatory music events, and understanding that learning traditional songs
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(0a 2012. fo 2014. u Tokom 2023), Llentap 3a kyntypy 1 ymeTHocT Anekcural (oa 2019. ao 2023),
(Cpeatba wkona bpyc (oa 2020. no AaHac) 1 JleckoBauku LPKBEHI aHCaMbn TpaauLMOHANHe Cpricke
My3uke ,bparko” (o 2020. 0 AaHac), unjn je NOKpoBWTENL HaZnexH enuckon Cpricke NpaBoCaBHe
LipKBe. /13 HaBe/ieHVX ro/MHa NOCTOjatba aHCaMbana Moxe ce BIWAETI OApeNeH BpeMeHCKI KOHTUHYUTeT
Y HbUXOBOM Pajly KOjui Ce He CMe 3aHeMapuTii, 11 Koju yuea oapeheHy Haay Aa Re pesynTatit ynoxeHux
Hanopa OWTIA BUA/LMBY 11 Y NEPCeKTUBY. PaanOHNLe Cy 3aCHOBAHE Ha eHTy3uja3my 1 WCTPajHOCTK
FoIXOBIX PYKOBOANNALIA 1 NONA3HIKA U HA AaNeKOBUAOCTI PYKOBOAMNALIA KDOBHIX UHCTUTYLM]a.

TOHCKa CHUMAtba HyMepa Koje Cy aHcambin npunpemuny 06aBfbeHa Cy 04 CPeAUHe jyHa Ao Kpaja
HoBembpa 2023. roauHe, y NPOCTOpUjaMa YCTaHOBa KyNType Y KojumMa rpyne paje, Kao 1y Napoxujckom
aomy vy upkeu Oyakmuju y Nleckosuy.' Matepujan fgejy rpyna u3 bosbeBua npey3eT je ca patuje
0bjaB/beHor n3farba (B. flowse mome, 2022).

(C 0631pom Ha 0p3nHy NPoMeHa Koje 3axBatajy KynTypHI NPOCTOP 3eMIbe, YK/byuyjyhin ycnose y
KojlUMa ce TpaauLOHaNHe necMe (He) MOry UyTi Y CBaKOAHEBHOM, NPA3HINUHOM 1 MeZM]CKOM NPOCTOpY,

"Paz Ha 0BOM NoiyxBaTy OABMjA0 Ce Y3 MaTepUjanHy NOAPLIKY NpojekTa AnaukamusHa (emHo)my3ukonoeuja y Cpbuju
(oHpa 3a Hayky MunnctapcTsa Hayke Penybnuke Cpouje, 3atum COKOJ-a, MHauBuayanHor npojexTa Ouysarbe My3uykoe U
apxumexmonckoz Hacneha y Peny6nuyu Cp6uju CAHY  On6opa 3a eTHoMy31KoNoLLKa NCTpaxmBatba Ofesberba yMeTHoCTH
CAHY.

implies a process which calls for time, patience, perseverance, and work on oneself — same as with all other
forms of performing arts.

When it comes to young ensembles which cherish traditional music, the situation in Serbia is not uniform;
such a picture is also reflected in this edition. The main criterion for selection of ensembles was that the
workshops had been initiated and conducted with the wish to present traditional singing of a certain area to
younger people, so that their new performing prevents it from falling into oblivion. Follows a range of other
criteria: quality of performing; occurrence of old, ritual music-folklore genres; presence of the ensembles in the
cultural life of the town and their role in presentation and further distribution of folk songs among young people
through oral tradition. Inclination toward the neo-traditional approach, however, was not a criterion which
could be fully observed, as not all the ensembles followed it in their conceptions; the exception is the ensemble

13



Kao 11 C 00311POM Ha CUTYaLMjy y KyTYPHIM YCTaHOBaMa Y Marbi CPeAIHAMA, F/1e jé YKIbyuetrbe MIaAMx
JbYM y OBY BPCTY aKTUBHOCTY BPEMEHCKY OTPaHIUUEHO (YrnaBHOM 300T HIXOBOT HanyLLITakba POAHNX
MeCTa 11 HaCTaBKka XMBOTHOr NyTa y BelM rpafoBumMa, a TUMe 11 OHemoryhagarba famer yueluna y
AKTMBHOCTUMA UHCTUTYUM TAE CY YUMA Necme W FAe WX je, NOTEHUMjanHo, NoTpebHo MpeHeTy Ha
mnafje), kema je 6una fa ce 0Baj TpeHyTaK y KynTypHoj Manu caBpemeHe (pbuje TpajHo 3abenexu,
33je/IHO Ca YUeCHULMMA, PenepToapom U MpoLecMa Kpo3 Koje MAaAu aHcambnn nponase y Toky
y03HaBarba Ca My3UUKOM TPaZNLIOM CBOT Kpaja Uy TOKY Pajia Ha YCaBpLUaBatby Y peltHTepnpeTiparby
necama. 01 noceOHor uHTepeca cy 3acTynibeHoCT oapeReHux My31uKo-GONKNOPHIX XaHPOBa U CTUNOBA
U3B0Nerba, NPobIeMY Ca KojuMa Ce'y pajly MOXe CPECTU, Kao 1 Matbe Ui BHLLe YCTIeLIHO (aBNa/aBatbe U
npey3uMatbe enemeHata My3udKe CTpyKType, 0C061Ha NojeauHuX NOKANHUX TPAAULIMOHATTHIX My3UUKIX
uanoma. lepcrekTIABa y NPUCTYNy TPaAMUMOHANHO] rpaijit y OBIUM CaCTaBUMA YCMIOCTABbEHa je Of yxer
Ka LUMpeM, Tj. 0l CBOT, NTOKANHOT, Y3 0UyBatbe HAPOAHOT CTBAPANALLTBA U KYATYPHOT UAEHTUTETA CBOT
3aBMYaja, Ka MHOM, OKOMHOM, 1, Y NepCneKTUBY, Ka HALMOHANHOM, Y 3aUHTEPECOBAHOCTI 33 My3UUKY
Tpaauuujy Cpbuje v CpNCKO HAPOAHO NeBarbe Y LENMHI (M3y3eL 0/ PeUEHOT jecy aHcambn U3 ayuHor
XaHa, uuju je Luwib 0BNazaBatbe NOKaNHUM CTapuM 00PeaHUM HaneBUMa, 1, HACYMPOT HeMy, aHambn 13
JleckoBua, Koju1 Texu Gopmupatby LKper, MefyHapoaHor, LeTpanHobankaHcKor peneproapa).

from Leskovac, primarily turned to urban tradition, both in vocal and vocal-instrumental arrangements. Thus,
the edition also features crossed specificities and qualities of individual ensembles and processes of their work,
50 it presents a cross-section of the general situation in Serbia in this area nowadays on a small-scale sample.
In accordance with the topic of the SASA Branch in Nis, the accent is on the area of south-east and east
Serbia, which includes Leskovac, GadZin Han (Zaplanje, Nis region), and Aleksinac. According to neo-traditional
performing quality criteria, three settlements which do not belong to these geo-cultural areas were also taken
into consideration: Brus, Boljevac, and Topola; in these towns, practical ethnomusicological engagement
generated visible results. These ensembles belong to the following institutions (given by the duration of work
and gained experience): KUD “Oplenac”, Topola; KUD “llino”, llino in the vicinity of Boljevac; KUD “Boljevac”;
KUD “Branko Miljkovi¢”, GadZin Han; Aleksinac Centre for Culture and Art; Secondary school in Brus; Music
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W3Bohauku npodunu aHcambana, MeTofie 1 Noce6HOCTU paa

Y OKBIDY ETHOMY3UKONOLUKE CTPYKe i Mefy Komerama y Lnpoj chepu XyMAHUCTUKe (yrnaBHOM Y
HeOPMANHIM KOHTEKCTIMA), MOHEKaZ e 0BAKO MOCTABILEHOM LAY Ca HeoTpajnLuoHanHum u3gohe-
FblIMa MPUNKCY]y KOHOTaUMe ,My3ejCKor” NPUCTYNa TPAAMLMY Koja HecTaje wu je BeR HeCTana, y3 CxpaTarbe
nojMa My3eja Kao CTaHuLLITa 3acTapenux, npesasuheHix 1 HenoTpebHIX NPeaMeTa U3 Janeke 1 HenoBpaTHe
npounocty. ModerHa MoTuBaLKja ypeaHuLe J. JoarosuR, MeDyTum, jecTe ynpaso Ta Aa ce nojam My3eja
0[IHOCY Ha TEOPUCKY TPETMaH My3ejcKor apTedakTa kao fena uBor Hacneha (Popadic 2012: 140; Monaauh
2076). AprymeHT y NpUor 0BOj Te3 jecTe UMkbeHNLA A2 je 32 MAaze Neaue CKIIOHe HeoTPAAULIMOHATHIM
U3B0MNerbIMa TaKBO NeBarbe [e0 (BaKOAHEBWLLE, @ HOBA U3BONetba UMHe MecMe HaHOBO UYjHUM, KUBIM U
MIPUCYTHUM Y XKIBOTY 3ajeiHNLLe. TIpema MULLIberby YPeaHULe, TPAIMUMOHANHE Necve Cy HOCMOLM eTUuKe
Il eCTeTCKe BpeaHOCTM M0 Ceby 1, CXOBHO TOMe, 3aBpefyjy (BaKy Naxitby jaBHOCTM Y BINIO KOM BPEMEHCKOM
okBupy (B. JoaHosuh 2020: 27-30).

MoceTe aHcambAMMa Paa CHUMarba CTOBPEMEHO Cy NpefCTaBrbane (BOjeBPCTaH TePEHCKIA Pajl, TOKOM
Kor ¢y noTBpfMBaHY Bef NO3HaTV, ANyt 1 Ca3HaBaHI HOBY MOJALY O MOjeANHMM aHCAMONUMA, reHepaUyjama
N1EBaYa 1 yunTe/ba, MOTUBIMA, HAYMHIIMA U METOZaMa PaZa, Kao ¥ 0 MpaKCama 1 ecTeTIKama pasanumTHx
HOCUAaLia Tpaauuuje, NocebHO Kpo3 reHepauyjcku npeHoc. KoHLenumja AUcKa, kao LWTo je Bel peueHo, oa-
PaXaBa BULLEMMEH3VOHANHOCT CTakba, XMBOTA 1A NPEHOLLeHA TPAAVLMOHANHIX Necama Mehy Miaauma y

school “Petar Konjovic”, Brus section, and Leskovac Church Ensemble for traditional music “Branko”, supported
by the competent episcope of the Serbian Orthodox Church. All these workshops were based on enthusiasm
and perseverance of their conductors and participants, as well as foresight of heads of umbrella institutions.

The recordings were performed in the period from mid-June to the end of November 2023, in premises
of cultural institutions in which the ensembles work, as well as in the presbytery and the OdZaklija church
in Leskovac'. The recordings of the two groups from Boljevac and its surroundings were assumed from a
previously published edition (see: Lassies left, 2022).

"Work on this project was conducted with financial support of the project Applicative (ethno)musicology in Serbia of the Science
Fund of the Ministry of Science of the Republic of Serbia, SOKOJ, individual project of SASA Safequarding of Musical and Architectural
Heritage in the Republic of Serbia, and the Committee for ethnomusicological research of the Department of Arts of SASA.
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(Cpbujn faHac. Y cycpeTy ca paavoHnLaMa NeBakba U HIXOBUM PYKOBOAUOLMMA, HAUNA3UMO Ha TPU HauMHa
NPeHOCa TPAUMOHANHYX Mecama: 1) Off FUXOBYUX OPUTUHAMHIX HOCUMALA (YCIOBHO PeueHo, ,Majcropa”
TPAAULMOHANHE NecMe), AaHAC JoLU aKTUBHYX NeBaya, 2) NOCPEACTBOM MefujaTopa — eTHOMY3MKONora
HaPOAHVX YMETHYKA KOjU He noTidy 13 AaTe TpaauUje, 1 3) Kpo3 aTpakTUBHE U eCTETCKM BPEHE My3uuke
ApaHKMaHe, (3 OCTarbatbeM Ha WCKYCTBO, TAMEHTE U MHTEPECOBaMbA CaMIX UaHOBa aHcamOna. Y (Ba
TPV HaBeZeHa CTydaja ey je 0 ycmeHoj npefaju, unme ce 0TBapa MOryRHOCT Aarber XBoTa necama mefy
MNazIUMa, 663 00311pa Ha U3MeHbEHI JKIUBOTHI KOHTEKCT Y KOM Ce Hl1X0BO 13BONetbe 0ABHja. 1300p necama
YBEK je NAYaH, NPema adUHITETMA PYKOBOAUNALA 11 NeBaua, CXOAHO MOjeAHAUHIM CeH3UOMMUTETIMA 1
Npeancno3nLama. 3a 0B u3atbe o/ MocebHor je 3Hauaja, C jeHe CTpaHe, apXaudyHoCT peneproapa u, ¢ apyre
CTpaHe, CanpajHa U My3IA4Ka eCTeTCKa BPRAHOCT KOjy Pemno3Haje Wupi Kpyr Clyluanatia.

PaznoHuLe y Kojuma je pajl 3aCHOBaH Ha AUPEKTHOM NPEHOCY TPAAULIMOHAHIX Necama CTapor Cloja
Ca cTapujux Ha mnahe, y bpycy u y TaluHom XaHy, cmMaTpajy ce y 0BOM KOHTEKCTY nocebHo BpeaHUM, Y
NpBOM pefy 360 peTke NojaBe 0BAKBOT NPUHLMNA Npeaaje necama y caBpemeroj Cpbujur (anu u 360r
PETKUX Hanuca o Tome y oMaioj eTHOMY3UKONOLWKO] nuTepaTyph). Ha 0BOM AUCKY Cy NpecTaBmbeHy
pe3YNTaTA aHrKOBatba CaMuX 3BAHPEAHUX HOCUAALA TPajuLnje v No3HaBanala TPAAULMOHANHIX
00peHuX Hanesa cBOr Kpaja: JaBopke 3apaBkoBuh (Fauun XaH), Poce Koauesuh (TpluaHoBuM Kog
bpyca), u yuewhe Munosaa Pagenkosufia 1 Anexcanppa lMpwiha (Kpusa Pexa koa bpyca).

Performing profiles of the ensembles; methods and specificities of work

Visits to the ensembles for the purpose of recording featured specific field work which confirmed the already
known data, and led to data ones on the ensembles, generations of singers and teachers, motives, methods of
work, practices, and esthetics. The original aim with a focus on the neo-traditional approach had to be pushed
into the background in a sense, in accordance with the situation in the field. Generally, when encountering
singing workshops and their conductors, we encounter one of the three manners of traditional song teaching:
1) by the original upholders, nowadays still active singers (so to say, “masters” of traditional singing),
2) through mediators — ethnomusicologists who do not originate from the given tradition, and 3) through
musical arrangements, relying on the experience and talent of the very members of the ensemble, their
interests, and connecting experience and quality into a harmonious unit (which relates to the ensemble from
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AHraX0Barbe eTHOMY3MKONIOra Kao Meaujatopa y paanoHiuama y bpycy, Anekcunty, Tonoam i
(nenummuHo) borbeBLy 3aCHOBAHO je Ha HUXOBUM CMELMjanHOCTIMA Y UCTPAXKUBALLY TPaaMLIMOHaNHe
My3UKe (My3uKVX MAVOMA 1 Anjanekara, KOA0BA, aHPOBa) Y NOjeauHIM TeokyaTypHIM 00nacTma, Koje
Cy NyTeM TepeHCKOT paaa, TPaHCKPUMLje 1 aHanu3e e yno3Hani. byayRu CKNOHU NPaKTAYHOM NpUCTyny
0BOM MaTepujay, BpenieHoM Cy OCBOJUAM CKYCTBO W YTTIeA|y eTHOMY3UKONOLLIKMM, AN U aMaTepCKIM Kpy-
TOBIIMA Kao HTEPNPETaTOpK, a NOTOM W ayTOpUTETM 3a oapeNeHe TPaAULMOHaHe NeBauke BeLTUHe Koje
€y y CTatby 1 NpeHecy 1 mnahima. Y 0BOM JOMEHy, 3HauajaH je pad eTHomy3ukonora: Ap Carbe PaHkoBu,
PYKOBOAMOLA PAAVOHULA Y ANEKCUHLY, UCKYCHOT UCTPAXVBAYa U HOCKOLA My3IUKe TpaauLuje OKonuHe
(okobarbe n AnekcuHua (8. Parkosuh 2001, 2020), 3amum Mapuje Munocagrbesufi, HactaBHILe y My3udkoj
WwKonw v Cpezarboj Ko y bpycy, Koja je CucTeMaTCKI UCTpaxwna Ceocky My3uuky TpaamLivjy 6pycKe okonuHe
(B. Jakosmesuh 2011), u, Haj3az, Jenere JosaHoBIN, UCTPaXVBaua TPAULIMOHANHOT NeBarba Y LEHTPANHO]
[Wymaauju (B. Hnp. 2002, 2003, 2010, 2014, 2016) v pyKOBOAMOLA PAAMOHNLA 33 TPAANLMOHANHO NeBatbe Y
KYQ1-y y Tononu, notom 11y borbeBuy.”

Y KOHTeKCTY OBOT W3[atba, CBOjJUM CNEUNOUUHOCTUMA Ce M3ABajajy aKTMBHOCTU BOKANHOT U BO-
KaNHO-MHCTPYMeHTaNHOT J1eckoBauKor LIPKBEHOr aHcambna ,bpaHKo”, Koje Cy 04 3Hauaja 3a KynTypHy

Ha 0Baj AMCK Cy, y3 CArMACHOCT M3aBaua, YBPLUTEHE YeTUPU Hymepe CHUMMeHe y bosbeBly 11 06jaBrbeHe Ha W3fatby
Towne mome, 2022.

Leskovac). In all of the three given approaches, it is about oral teaching, which opens up the possibility for the
songs to continue living with the youth, even in the modified living context of their performing. The selection of
songs to be performed is always personal, in accordance with individual sensitivities and predispositions. When
it comes to the selection of songs for this disc, what is important is the archaic properties of the repertoire on
the one hand, and content-related and esthetic value recognized by a broader circle of listeners on the other.

The workshops in which traditional songs of the old stratum are directly taught by the older upholders of the
tradition, in Brus and Gadzin Han, are believed to be of exceptional value in this context, due to the rare occurrence
of this principle in the contemporary Serbia. It is about the results of work of performers and connoisseurs of
traditional ritual tunes of the area: Javorka Zdravkovi¢ (Gadzin Han), Rosa Kovacevic (Trsanovci by Brus),
Milovan Radenkovic, and Aleksandar Prsic (Kriva Reka by Brus).

17



Many jyroucrouHor aena Cpouje, na v 3emmwe y LennHI. AHCamon Heryje Hymepe Koje Mnage rexepatuje
y capemeroj Cpbuju pago Cywajy v W3B0de, PoaobYOUBOT W PeNUTMO3HOT CAAPXaja, YraBHOM
NO3HaTe U3 MeAMja, @ N0 My3UUKUM KapakTepucTvkama npunagajy ypoaHom KynTypHOM Kpyry jyxHe u
jyrouctoure Cpbuje v iper NPoCTopa LieHTpanHor bankata. BokanHo-MHCTYMeHTanHu cacTas Y 0CHOBM
Cneay TPAAUUM)Y Yaneuja, OpKecTapa NPUCYTHUX Y TPAACKMM CPeAMHAMA jyxKHe 1 jyroncToure Cpbuje
710 noyeTka XX BeKa, kapakTepucTuHix 3a LieHTpanHu bankaH u uctouro Cpenozemsbe. Mehytim, oH
ICTOBPEMEHO UMa XnOPUAHY KapakTep. OH NpeaCTaB/ba NPUMED pe3yTaTa TPAHCKYATYpHe ,no3ajMule”
U3 Apyriax aHpoBa u Apyrux kyntypa (Lajic Mihajlovi¢ and Zakic 2012: 223; Zaki¢ and Laji¢ Mihajlovic
2012: 74), 0bjeautbyjyiin TpaanUMoHanHe UHCTpYMeHTe — BUOMIAHY, TP3auKe MHCTPYMEHTe 11 yaaparbke,
UHCTPYMeHTE U3 JOMeHa NonynapHe My3WKe: XapMOHUKY, ruTapy U 6ac ruTapy, 1, Kao COMMCTUYKM
UHCTPYMEHT, 6y3yKi, KapakTepucTuaH 3a rpuke MHCTPYMeHTanHe cactase v cneunduuaH rpukm
MY3WUKM KaHp. HBEHTUBHOCT conncte [lparana lewuha gonywra v wnpy peneproap U aTpakTueHe
U3rpajbe apaHkmaHa. Y LenHI, No CBOM CacTaBy v OMpeaesbetby, aHCamon je npumep ,NoMUpeHocTI”
pa3nuunTUX N0Tpeda Maavx jbyan y Cpbujn Kaz je ped o TpaanLMOHANHOM My3ULIAPatLY.

OBuM MperneaoM npoduna v HauvHa pada aHcambana Mokasyjy Ce KOHTPACTHW, Na Yak W
CynpOTCTaBMLEHM MPUHLNAMY Y NPUCTYNY TPAAULMOHANHIAM MecMama. Ha jelIHoj CTpaHy CKane Hanasu ce
rpyna KY[I-a u3 FaywHor XaHa, 04 (Bera LIECT UNaHML, Koje AMPEKTHO 0f HoCAnala Tpaauuuje, y3 Matby

Engagement of ethnomusicologists as mediators at workshops in Brus, Aleksinac, Topola, and (partly) in
Boljevac was based on their specialization in researching traditional music — musical idioms and dialects, codes,
and genres — in individual geo-cultural areas, which they were more closely acquainted with through field
work, transcription, and analyses. Being themselves prone to a practical approach to this material, in time they
acquired certain reputation in ethnomusicological circles, first as performers, and later as authorities on certain
traditional singing skills which their colleagues are not closely familiar with. In this area, the ethnomusicologists
who provided significant contribution with their work are: Sanja Rankovic¢ PhD, associate professor at the
Department for ethnomusicology of the Belgrade Faculty of Music, conductor of the workshops in Aleksinac,
researcher and upholder of musical tradition of the Sokobanja and Aleksinac areas (see: Parkosuh 2001, 2020),
Marija Milosavljevic, teacher at the Music School and Secondary School in Brus, who systematically researched
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noMoN eTHOMY3IKONOra, Y BpemMeHCKOM pa3fodiby 0/ AeceTak rofuHa yue obpe/He necme Crapor CTuna,
oCnarbajyfit ce Ha ycMeHy npeaajy. Y tlAx0BOM 113B0TerbY CHUMIbeHe Cy ABe CTapUHCKe Na3apuuke necvie
Koje Cy npumune of JaBopke 3apaBKoBIN; Ha ANCK Cy YKIbyueHe 1 Tpu Hymepe Y U3Bofetby came rocnofe
3npakouf, 0 Kojix /1Be NeBa COMCTUUKY (jeAHy NO3MBAPCKY, Ceaiembauky, 1 jeaty bepauky), a jeaHy ne-
Ba Y Alyy Ca MeAMjaTopom, Jenerom JoBaHoBIN, LUTO je Pe3yNTaT 3ajeaHNUKOr NeBatba Ha PaaNoHMLIAMA.
Onmax y3 0Baj aHcambn, Ty ¢y rpyne u3 bpyca 1 borbeBua, unju Ce paj NPeBacXOAHO 3aCHIBA Ha 3Hatby
Koje Cy UM peAaniA HoCoLY TPaAWLIMje, A 1A yTem NOCPe0Batba ETHOMY3UKONOTA BUCOKO KOMMETEHTHIX
33 fjaTe My3uuke uavome. [pyna u3 bpyca opujeHTIACaHa je Ha U3y3eTHO BpeAaH penepToap Crapujer BO-
KanHor 10ja y OKOMIMHY OBOT rpaja — CBaj0eHe, CaBCKe, jepemijcke, Nuencke, IMpcke, na v encke necve
y3 rycne. CHUMIBeH je No jedaH Mpumep COMMCTMYKOT NeBatba HOCUOLA TPaaULIMje 11 33jeAHUUKO NeBarbe
HOCVOLia TPaavLMje 1 eTHOMY3UKonora, Meanjatopa. I pyne u3 bosbeBLa 1 niHa U3Boae LIMPOK peneproap
CTapor 1 HoBor Coja w3 LipHopeyja 1, Aenom, Apyrux kpajesa vctoure Cpouje, y3 yuetufie eTHomy3uKkonora
Kao MeaujaTopa y nojeauHum Hymepanma. AHcamban u3 AnekcuHUa 1 Tonone 0CToreHI ¢y HajBuLe Ha
Paj (@ €THOMY3VKONO3WMA Y NPEHOCY TPaANLIMOHANHIX Necama, a Y Matb0j MepI Ha NeBauKa UCKyCTBa Ca-
MIX PYKOBOAMAALA TPYNA 11 FIAXOBIX WaHOBA. Haj3az, Ha CynpoTHOj CTpaHM Ckane Hanasw ce aHcamon u3
JleckoBua, ca Befun bpojem unaHoBa y MeLLOBIATOM Xopy 11 OPKECTPY U Ca PenepToapom 04 ManobpojHux
HEOTPAAMLIMOHAHIAX 113BONetba, Ca BPEAHIM 04yBaHIM NPUMEpIMa 06peaHe ceocke 1 rpajcke (BaabeHe

the music tradition of the Brus area (see: Jaxosrbesufi 2011), and, finally, Jelena Jovanovic, PhD, researcher of
traditional singing in central Sumadija (see, for instance, 2002, 2003, 2010, 2014, 2016), performer of traditional
songs and conductors of workshops in Topola and Boljevac?

Activities of the vocal and vocal-instrumental Leskovac Church Ensemble “Branko”, important for the
cultural map of the south-east part of Serbia and the country as a whole, stand out in the context of this edition.
With support of the Church, the Ensemble primarily cherishes vocal and vocal-instrumental performing of a
traditional urban and more recently composed repertoire in appropriate arrangements. In contemporary Serbia,
young generations are glad to listen to and perform these songs of patriotic and religious content, familiar
from media; by their musical properties, they belong to the urban circle of the Central Balkans. The vocal-

“The disc includes four songs recorded in Boljevac and published within the edition Lassfes feft, 2022.
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TpaauUyje, NPEKo jeHOCTaBHUjIX, 10 COXEHUjUX BOKANHUX 1 BOKANHO-MHCTPYMEHTAHIX apaHXMaHa
TPAACKYX 1 LLUMPe NOMYNapHIX KOMMOHOBAHUX PCKIAX NECama.

Benukin pacnoH  My3udKo-QONKNOPHUX XaHPOBa Mecava Ha ANCKy MOKasyje LMPOK Crektap
JIHTEPECOBatba NeBAUKWX aHcambana, anu 1 WMpoKe MOrYRHOCTU aHraoBarba eTHOMY3MKOMora, byayhin
J1a YUeCTByjy Kao MeAKjaTopyt Y OKBMPIMA TPAALMja TeOKYNTYPHYX PErIoHa Koje CTPYUHO, aHanUTIAYKM 1
113B0P)auKi1 BeoMa 100p0 N03Hajy. PenepToap Npe/CTaBibeH Ha AUCKY 00yXBaTa panuumTe aHpoBe CPCKor
CeOCKOT TPAMLMOHANHOT NeBatba: Of] CTapHX 0OPEAIHIAX ¥aHPOBA FOANLLIFET U KMBOTHOT LIMKNYCA, Kao LLITO
(y Bel NOMeHyTe nasapuuke necwvie, 3aTiM jepemujcke, NecMe 3a pojerbe Nuena, Kpasblauke, xetenauke,
(N1aBCKe, CBaf0eHe, necnie y3 NOCT0Be U IMPCKE Mecme PasnAYNTor cagpxaja.

3HauajaH je deHoMeH [a MOjeAMHYM MONA3HULM PaAMOHULA, Of paHuje HOCUOUW Tpaauuwje, a
Kpo3 pajuoHULe 0xpabpeHn Ja ce TumMe OaBe, He Camo Aa NOCTajy akTWBHMjM Ha 0BOM NOJby Beh Ha
TaKMUYetbiMa 0CBajajy Harpajie 3a KBAUTETHO 13BOfetbe TPANLMOHANHUX necama. Pey je o JbumbaHi
Mujannosuh 13 Mo3roBa ko AnekcUHLa, Koja je 1t J0BUTHUK Npu3Hatba ,YyBap 3aBuuaja”y AnekcuHy
(3220271, 6aw kao 1 ap Carba Pankouh 3a 2022) n Maju Crarbesuhi etposuh 13 Tonone.

C 0031pom Ha NMpoXMMatba UCKYCTaBa, Koja Ce, NOpes enemeHata Kao LTo ¢y MeNoAuka, puT-
MUK 1 aroriaka, y YHKUIOHICatbY PaaVoHILA OPaKaBajy Ha penepToap, CTUA, KapaKTep U MaHupe Y
U3B0NEtbY, Ha OBOM AWCKY NPOCTOP je JaT 1 CamMUM HOCOLMMA TPAAMUMje KOju Cy JONPUHENM UCKYCTBY

instrumental ensemble follows the urban tradition of chalgia orchestras which occurred in towns of south and
south-east Serbia till the beginning of XX century, with violins, plucked instruments, and percussion. However, its
composition is of hybrid character, as it also includes instruments from the sphere of popular music: the accordion,
the quitar, and the bass quitar; furthermore, in Serbia it is unique for the presence of bouzouki, solo instrument,
characteristic of traditional Greek instrumental music. Here we speak about transcultural “borrowing” from other
genres and cultures (Lajic-Mihajlovi¢ and Zaki¢ 2012: 223; Zaki¢ and Lajic-Mihajlovi¢ 2012: 74), which allows
for enlargement of the repertoire as well as possibilities of arrangement. At the same time, it is an example of
“meeting” of different needs of youth in contemporary Serbia when it comes to traditional music-making.

From the above it is possible to observe contrasted, even opposed principles in the approach to
traditional songs. On the one side of the scale there is a small group from GadZin Han, which learns ritual
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Mnaaux nesava. Hymepe Koje Cy OHM 13BeNY, CaMOCTANIHO, (3 MOMA3HULMMA PaaMOHULA U/ WAN
€THOMY3UKON03MMa-MenjaTopuma y NpoLiecy npefaje necama, oMoryhasajy cyluaouyma jacHuju yBu
Y OPUTIHANHE CEOCKe My3UUKe WaNOMe, TEXNHY 337aTKa KOju je CTajao npea MAAAVM NeBaunma, kao u
eneMeHTe Kojit Cy NaKLUe, 0IHOCHO Texe CaBNaNBI Y CABPEMEHIIM HEOTPAAULMOHANHIM M3BODeHUMA.

[Luck oTBapajy Tpu cBaabeHe necme y u3sohetby JleckoBaukor aHcambna: rpajicka, ABOrNacHa necvia
13 rpajia Jleckoua, Npey3eta o CTapujux reHepauyja (6p. 1), ABOTAACHH apaHMaH Necme U3 0KonHe
Bocunerpaga (6p. 2) u HeOTpAAMUMOHANHO, aHTUGOHO, JeAHOTNACHO U3BONEHE (parmeHTa necve y3 urpy
u3 okonnHe byjaHosua (6p. 3). Ha oBaj HaunH 3Bofetba Haz0Be3yjy ce Takohe cmapospemcke, aHTUGOHO
I jefiHOrNacHo oTneBaHe obpeaHe necMe 3 fayuHor XaHa (6p. 4—6; jeAHOMNACHO NeBatbe je oanKa
npenasHe 30He u3mefy Foptoer 1 [lorber 3annatba 1 NoApyYja A0K03anaatbCKor yTuliaja, B. PaauHouh
1992:30), a To cy: ABE Na3apuuke, 04 KOjux jeaHa y u3Bohetby Mnaae rpyne (6p. 4) 1 Apyra y 3ajeAHAUKOM
n3Bofjetby Ka3|Baua Ca TepeHa W eTHoMY3UKonora, Meaujatopa (Op. 6), uume ce CTude npeuvsHUju
YBUIL Y CTPYKTYPHe 11 (a3ByuHe 0coOMHe 0BOT Npumepa 0bpefHe TpaauLje. HapeaHe age necvie crapor
BOKANHOr Cl0ja U3BOAN CaM HOCUNALL, TpaanLmje: N03uBAPCKO Cefie/badko NpeneBarbe v bepauky necmy
(6p. 7 11 8). YBpLLITaBatbeM 0BIX HyMepa jacHuje ce 0CIMKaBa KapakTep 11 CTWA CTapor 00peaHor NeBatba
y [aynHom XaHy 1 npy»a ce NpuAKKa CYLAOoLUMMa [ U3 HEKOAMKO CPOAHUX PUMEpa OCTYLIHY Heros
OPUTMHAMHY 3BYK 11 13Da3, K30 KerbeHI 1 PeNaTUBHO TELIKO AOCTVXHM L paAvoHuLe. Ha oBaj cTun

old-style songs directly from upholders of the tradition, with certain help from ethnomusicologists, relying on
oral tradition. They performed two old /azaritza songs contributed by Javorka Zdravkovic; they are followed by
three songs performed by the upholder of the tradition herself, solo and in duet with Jelena Jovanovic, as the
result of the work process at workshops. Beside this ensemble, there are also groups from Brus and Boljevac,
whose work is also based on leamning from upholders of the tradition, this time through mediation of an
ethnomusicologist competent for the given music idioms. The work was aimed at both the older and the more
recent vocal strata in the vicinity of these two towns; in the case of the groups from Boljevac, the repertoire was
extended to include examples of traditions of other areas of east Serbia. In Brus, an example of solo singing by
the upholder of the tradition was recorded as well as an example of joint singing by the upholder of the tradition
and an ethnomusicologist as mediator. The songs performed by the upholders of the tradition, autonomously,
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HaZoBe3yjy Ce CHUMUM U3 ANEKCMHLA, CPOAHYU MO aHTUGOHOM, jeAHOrNAcHOM 13BONerbY Kparmbiuke
necme (6p. 9), y reOKyNTYPHOM KOHTUHYWTETY Kaj je pey 0 0BakBOM MaHUpy 0OpeaHor nesatba. MoTom
alenie necve Ha 6ac u jenHa necva y3 urpy (6p. 10—12). Capaatba aHcambna 13 bpyca ca Hocuoumma
TPaAMLUMje NoKa3ana ce BeOMa MAOAHOM: MOpen CHUMIbEHe encke necme y3 rycne u3 okoanHe bpyca
(6p. 13), 3abenexeHa je 1 CTapUHCKa C1aBCka NecMa y MyLKoM 13Bofetby, LITO NpeacTaBsba PeTkocT
y CaBpeMeHoM ceockom peneptoapy (0p. 14). Cnean Hu3 obpegHux necama: HeKOMMKo Y rpynHoM,
Il 32 0B3j KPaj KapaKTepUCTUUHOM jeaHornacHom u3Bofetby (6p. 15—17, 19, 20), wro ofpaxasa kyn-
TYPHY BE3Y (A jeAHOrNAcHM npumepuma 13 AnekcuHua. MocebHo je 3aHUMIBUB COMMCTUUKI NpUMep
FN1acoBHOT Babsbetba nuene matuue (6p. 18). Mocneare age Hymepe 13 0KoAMHe bpyca npeacTaBHILM
Cy CMeUMOUIHOr NIOKANHOT M3pa3a, Tembpa, My3uuKe CKane U KapakTepa, U Pe3yaTar Cy capajre
HOCHOLMMA, OAHOCHO Y JlaHallF-e Bpeme HOCHOLEM TpajuLMje: jeAHy Of HiX U3BOAN CaMa NeBaunua
U3 Cena, a Apyry 3ajeiHuuKy W3B0je HOCUNAL, TpaauLmje 11 eTHomy3ukonor, meaujatop (6p. 21, 22).
Peneproap rpyne 13 Tonone J0HOCA Apyraumju CTAN W U3pa3; OBAe Cy 3aCTyMbeHe YeTupn nupcke
JIBOrNaCHe necve HOBUjer CTUNa, Ha Bac, uBrber Temna, y u3BoNerby mnafer aHcamona (6p. 23—26),
a NOTOM TPy M3pa3uTa NPUMepPa PasudnTAX CTU0BA Y Tpaauumju oor Aena LUymaauje, y ussofervy
(Tapujer cacTaBa il eTHOMY3IKOAOra, MeAMjaTopa: Necva cTapujer Coja, XMOPWA CTapujer v HoBujer cnoja,
Il necma Hosujer cnoja (6p. 27—29). Pauonude y bosbeBuy Kao pe3ynTar AOHOCe pannuwTe U3Bofauke

with trainees and/or with ethnomusicologists, provide listeners with clearer insight into original village music
idioms, complexity of the task assigned to young singers, and elements which are easier or more difficult to
master in contemporary neotraditional performing. The ensembles from Aleksinac and Topola rely on work with
ethnomusicologists when it comes to learning traditional songs. Finally, at the opposite end of the scale, there is
the ensemble from Leskovac, with a large number of members of the mixed choir and orchestra and a relatively
extensive repertoire ranging including neotraditional songs as well as simpler and more complex vocal and vocal-
instrumental arrangements of traditional and composed songs.

The large scope of song genres points to the broad scope of interests of ensemble members, but also
various possibilities for engagement of an ethnomusicologist as a mediator in transfer of of elements of
traditions of geo-cultural regions. It is also important that individual workshop trainees have heen awarded
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CTUN0BE: CTapujn, BopAYHCKY u3 jyrouctoure Cpbuje, y3 nomoh eTHomy3uKkonora (6p. 30), ABa npumMepa
LpHOpeuyKe jefiHornacHe TpaauLuje, o4 Kojux ce jefaH 13Boau aHTUGoHo (6p. 31, 32) 1, Haj3aa, jefaH
npUMep HoBMjer ABOMACHOT NeBatba (6p. 33). Zlnck 3aTBapa aHcambn u3 Jleckola, 0BOT NyTa y BOKANIHO-
WHCTPYMEHTANHOM CaCTaBy, Ca apaHKMaHOM NOMynapHe, rpajicke MecMe HOBUjET aTyMa Kao 13pa3om
noTpebe 1 embe MAaaIx Aa CBOj penepToap 0boraTe KBanUTeTHUM NecMama rpaackor uanoma (6p. 34).

for traditional song performing: Liljana Mijailovi¢ from Mozgovo in the vicinity of Aleksinac, who was the
winner of the award “The Guardian of the Native Land” in Aleksinac (for 2021) and Maja Stanjevic Petrovic¢
from Topola.
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CAQIPA) INCKA

Bokanhu cacraB JleckoBaukor LpKBEHOr
aHcambna TpaauLMOHaNHe CpncKe My3uKe

1.

Lpewirsa ce 00 Koper KkopHeuwe — cBapbeHa,
rpafcka necma Koja je neBaHa y Jleckosly
NPWIAKOM NpUnpeme MiaZe 3a BeHuare.
W3Bogwne ¢y je mnaauHe pobake u npuja-
Telbile, d Kanenda win y3 MpaTky Matber
HCTPYMEHTANHOT  CacTaBa. MoTwe  HeHor
TeKCTa, Kao 1 0BAj MENOAMjCKM Mogen,
LIMPOKO Cy PAaCnpoCTparbeHn y JyHoj 1
jyrouctouoj Cpbuju u CeepHoj MakeaoHuju.
OtneBaHa je OHako Kako Cy je Mmnaan
npuUxBaTvAK 04 crapujux Jleckouaa. 02.40
[yeymka eyka 6'ocoje — cBanbexa necva y3
urpy U3 okonuHe bocunerpaga. [lanac jeaxa
0/} HJOMITbEHIjUX TIECaMa Ha penepToapuma
aHcambana HeoTpaaNLMOHANHOT yCMeperba
y Cpbuj, @ U3BOPHO je HayueHa Ha OCHOBY
CHUMKA KOjU Cy Ha TepeHy HauuHumn npod.
Ap Onuepa Bacuh 1 crynentin akynteta my-
31UKe YMETHOCTU. TPaAMLIMOHANHO Ce U3BOAN Y
JefiaH 111aC, a 0B/g je 0TNeBaHa y ABOrMacHoOM
apaHXMaHy ca npatefiom, 60pAYHCKOM J1eoHH-
LIOM KOy U3BOAY MYLLIKY N1eBaUKIA CacTaB y Ma-
Hpy Ha 6ac. Bomn Minnuua Kouuh. 02.02
Hukono, 2ajne eonemo — necmay opy Ha apyru
JaH cBanbe u3 okonuHe byjaHosua (cena

2%

CD TABLE OF CONTENT

Vocal Ensemble of the Leskovac
Traditional Serbian Music Church Ensemble

1.

The Cherry Tree Departed from Its Roots — an
urban wedding song performed in Leskovac
while preparing the bride for wedding. It was
performed by cousins and friends of the bride,
a capella or accompanied by an instrumental
ensemble. The motif of the lyrics, same as the
melodic model, is widespread in south and
south-east Serbia and North Macedonia. It is
sung in the manner in which young performers
learned it from older natives of Leskovac. 02.40
The Dove Cooes from the Shade — a wedding
song accompanying a dance from the region of
Bosilegrad. Nowadays, it is one of the favourite
songs featured in repertoires of ensembles of
neotraditional affiliation in Serbia, while it was
originally learned based on a recording made in
the course of field work by professor Olivera Vasi¢
PhD with students from the Faculty of Music. The
song is traditionally performed in one part, but
here it is performed in a two-part arrangement
with an accompanying bourdon part performed
by a male singing ensemble in the manner fo the
bass. The leading voice is Milica Koci¢. ~ 02.02
Nikola, My Great Worry —asong accompanying
the oro round dance on the second day of



(naHuesau, Xbepau, Kpwesuua, Kywriua,
Jabnannua; B. Bacuh n Tonemosuh 1980: 39,
136, 219). Mea ce y e rpyne, aHTUGOHO,
Kao 11 Zipyre necme y3 Urpy 0bpeaHor Kapak-
Tepa Y jyxHoj u jyrouctounoj Cpoujn. OBom
NPUNKOM je 3abenexeHa y u3Bohetby Bejy
CONNCTKMHbA, XpucTijaHe C(TedaHoBuh 1 Mu-
nnue Kouwh. 01.1

KynTypHo-ymeTHUuYKO ApyLITBO
+bpanko MubkoBuh”, Fayut Xan

.

Ybasa desajko/ (orwe 3abeneno — nasapuuko-
eTBapcka necma (PaauHosuh 1992, 8. np. 95
1 100, 0 faHaC 3HauajHo pejykoBaH), CTapa
(e0Cka TPaANLIMja; Npema kasvBarby, NeBaxa je
y Bpeme kaaa ce 30upajy nasapuiLie v cpemajy
3 0M1X0f1, 3 OKBUPHUM CTUXOM y0d8a 0esojko.
HayueHa o JaBopke 3npaskosuf. [lea ce
jeaHornacHo, y Age rpyne, Koje AaHac unHe no
JIBE I 110 TPV NeBaumLie. 01.14
0j, y6ase mane mome/ Jlenu [lemap guro nuje
— 11a3apyuKa Necma, Ca OKBUPHUM pedpeHom
0j, y6ase mane mome. (8. Papurosuh 1992,
np. 19, necva ¢ bopayHom), CTapa ceocka
Tpaauuuja. Hayuexa oz J. 3apaskosuh. lea
(€, Ka0 1l NPETX0/iHa NecMa, aHTUOOHO; Nesajy
11CTe NeBaumLie. 0132
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the wedding from the vicinity of Bujanovac
(villages: Spancevac, Zbevac, Krsevica, Kustica,
Jablanica; see Vasi¢ and Golemovi¢1980: 39,
136, 219). It is performed antiphonally, same
as other songs accompanying dances of ritual
character in south and south-east Serbia. The
recording on this edition was performed by
two solo singers, Hristijana Stefanovi¢ and
Milica Koci¢. 01.11

Cultural-artistic society
“Branko Miljkovi¢” GadZin Han
4, Prett

Pretty Maid/ The Field has Turned White — a
/azar/tza — harvest song (Radinovi¢1992, see
ex. 95 and 100, significantly reduced by the
present date); according to tradition, it was
sung while lazaritzas were gathering preparing
for a ritual procession, with the general refrain
surrounding  ubava_devojko. Learned from
Javorka Zdravkovi¢. It is sung in one part, by
two groups, which nowadays comprise two to
three singers each. 01.14
Oh You Pretty Little Maids/ Handsome Petar
is Drinking Wine — a lazaritza song, with the
refrain surrounding 0}, ubave male mome. (see
Radinovi¢ 1992, ex. 19 as a song with bourdon).
Learned from J. Zdravkovic. Same as the previous
song, it is sung antiphonally manner; it is sung
by the same singers. 0132




6.

8.

Y6asa desojko/ lNorwe 3abeneno — ucta necma
Kao 11y Hymepu 4, negajy y jedan mac J.
3paBKoBuh 1 J. JoaHowf.

Em mu dojou, em da dojdem, 3opare — no3u-
BAPCKO Npunesarve Ha ceniessuy (ynop. Paau-
HoBUN 1992, np. 118), cTapa ceocka Tpaau-
umja. Mesa J. 3paskosun. 00.20
Y6asa desajko/ 3anoja Pada y sioj3e — necma
Y3 UyBatbe 1 bparbe BUHOrpaja (Paautosuh
1992, np. 114), ca roy6aBHMM MOTMBOM, Tako-
e ca OKBUPHUM pedpeHoM, 00peHOr Kapak-
Tepa, CTapa Ceocka Tpaauumja. Mesa J. 3apag-
KoBUN. 01.57

MeBauka rpyna ,ApHuka”’, AnexkcuHay,

9.

10.

Jomahure, dobpo mu cedehe (nado) — Kpa-
/bUKA necma Aomafuy, OK. ANeKCMHUa,
HayyeHa Npema 00jaB/beHOM TEKCTY 1 HOTHOM
3anucy (Axtonnjesuh 1971: 118 u Mpunor
123) ca obpeaHum MpUNeBHUM pedpeHoM
J1ado, CTapa ceocka Tpaauuyja, Mesa ce ak-
TUOOHO, Y ABE rpyne oA No JBe neauuLle.
Mesajy: M. lerposuh u H. Hukonuh, Jb. Mu-
jaunosuhi u C. Mapkoguh. 02.15
0j, jabyxo 3eneHuko — (BaAbeHa necva Hoguje
Ce0CKe TpauLIje, Ha 6ac, Kojy je rpynu npeHena
Ap Carba PaHkoBHUN Ha 0CHOBY NeBatba Hukone
Magnowha 13 MyxuHua koa Cokobarbe. [epa
Lena rpyna, Boav Jbubara Mijaunosuh. 02.25
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6.

Pretty Maid] The Field has Turned White — the
same song as in no. 4, sung in one part by J.
Zdravkovi¢ and J. Jovanovic. 01.42
Either You Come to Me or | Come to You,
Zoran — invitational singing at sit-togethers
(compare Radinovi¢ 1992, ex. 118). Sung by J.
Zdravkovic. 00.20
Pretty Maid/ Rada Sings in the Vineyard —
a song performed on the occasion of
guarding the vineyard and picking grapes
(Radinovic1992, ex. 114), with a love motif,
and also with a refrain surrounding, of ritual
character. Sung by J. Zdravkovic. 0157

Singing group “Arnika”, Aleksinac

9.

10.

Oh!" House-master, be Well and Prosperous
(lado) — a queen’s song to the head of the
household, from the vicinity of Aleksinac,
learned from the lyrics and notation published
(Antonijevic 1971: 118 and Appendix 123)
with ritual chorus fado. Itis sung antiphonally,
by two groups of two singers each. Sung by:
M. Petrovi¢ and N. Nikoli¢, Lj. Mijailovic and S.
Markovic. 02.15
Oh! You Green Apple Tree — a wedding song o
the bass, taught to the group by Dr Sanja Rankovi¢
based on the singing of Nikola Paviovi¢ from
MuZinac by Sokobanja. The whole group sings,
while the leading voiceis Ljiljana Mijailovic. 02.25



11. Yzpa kono mamo done — necma y3 urpy Kojy
je rpyni nperena ap C. Pankouh, Takohe Ha
0CHoBY neBatba H. MaBnosuha u3 MyxuHua
ko Cokobatbe (B. u Murbkosuh 1978, mp.
199). Mesa Munowu Paaenkosuh. 01.40
Op 0 nade y nuade — nupcka necma Ha bac,
HayueHa Takofe Ha OCHOBY MeBarba Hukone
Magnosuha u3 MyxuHua kog Cokobatbe, no-
cpencteom ap C. Pakouh. MeBa uena rpyna,
Boav Hatavua Hukonuh. 03.51

Yyenuun ML, CreBan Xpuctuh”, Kpywesau,
U3/BOjeHO ofierbetbe y bpycy 1 yueHnum
Cpeare wkone bpyc, ca capagHmumma
13. Cmpadarwe Kpuse Pexe — encka nmecma Y3
rycne o forafjajy u3 1942. roauHe, 13 BpemeHa
Hemauke okynauuje. (Tapa Ceocka TpaavLyja.
Anekcaspap MMpwmh nesa y3 ryae. 03.51
Ko euro nuje 3a cnase boxe(j) — cnaBcka
necma, CTapa ceocka Tpaanumja. lesajy Anek-
canaap Mpuwwh u Munosat Pagenkosuh. 01.09
Texna peka Ha 6anose — CTapUHCKa, 3abaBHa
NecMa, HekaZa NeBaHa y CBaToBUMA, CHUMIbe-
Ha 2002. 1.y ceny Mpagau (Jakomwesuh 2011,
npumep 42), cTapa ceocka Tpaauuuja. Mesajy
[lywan Pagmarosuh (Boaw), J. Miunocasrbesmh,
T Konapesuh, A. Bykosuh u C. Jlazapesufi. 02.36
16. [Jomahiure, Ouko Hawa — CNaBcka necvia 3abas-
HOr KapakTepa, cHumbera 2000. y bpzefy (Ja-

12.

14.

15.
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11. There'saRound Dance Down There—a song with
a dance taught to the group by Dr. S. Rankovi¢,
also based on the singing of N. Pavlovi¢ from
MuZinac by Sokobanja (also see Miljkovic 1978,
ex. 199). Sung by Milos Radenkovic. 01.40
The Eagle Landed in the Field — a lyrical song
to the bass, also learned based on the singing
of Nikola Pavlovi¢ from Muzinac by Sokobanja,
through Dr. S. Rankovi¢. The whole group sings,
while the leading voice is Natasa Nikolic. 03.51

12.

Students of MS “Stevan Hristi¢”, Krusevac,
detached department in Brus, and students
of Secondary School Brus, with associates

13. The Suffering of Kriva Reka — an epic song
accompanied by the gusle on events from 1942
during the German occupation. Aleksandar Prsi¢
sings accompanied by the gusle. 03.51
Those Who Drink Wine to Celebrate God — a patron
saint-day song in an old-style manner. Sung by
Aleksandar Préi¢ and Milovan Radenkovi¢. ~ 01.09
The River Rolled — an old-style, entertaining song,
performed as a wedding song, recorded in 2002
in the village of Gradac (Jakovljevi¢ 2011, example
42). Sung by Dusan Radmanovi¢ (leading voice),
J. Milosavljevic, T. Kolarevi¢, A. Vukovi, and S.
Lazarevic. 0236
Oh! You Host, Our Pride — a patron saint-day
song of entertaining character, recorded in 2000

14.

15.

16.



17.

18.

19.

20.

21.

koBsbesuh 2011, np. 5), CTapa ceocka TpaauLMja.
Nesajy CeneHa Jla3apesuhi (Boau), A. Bykosuh, T.
Konapesuh, J. Munocagrbesuh. 01.08
Jepemuje y nomwe — jepemujcka necmad, CHuM-
mbeHa y bpsefy 2000. . (Jakosmesufi 2011,
np. 9). [laHac je u3BoZe jeua Ha NpasHuk
JepemujuHaan, 14. Maja, obunasefin kyhe n
npagefiv ByKky yaapamkama 1 38eukama. fe-
Bajy J. Munocasmesuh, T. Konapesufi, C. Jla-
3apesuh, A. Bykosu. 01.15
Kynu poj, 6naea — mMamkaree, necma 3a 03u-
Batbe Nuese MatuLle (3a pojetbe nuena), CHum-
mbea y Ocpeuyma, 2009. (Jakosmesuh 2011,
np. 15). 38oan Cenena Nlasapesuh.  01.23
[lyde nywka u3 3eneHa fy2a — CBaToBCKa
MecMa Koja je neBaHa y nyTy Kaja CBaToBM
Uy no AeBojky, CHUMbeHa y TplaHoBUMMa
(Jakomesuh 2011, p. 35), CTapa ceocka Tpa-
Aunumja. Mesajy Poca Kosauesuf, M. 3apasuh,
M. Tpkosuh, M. Terposuh, /1. Cunmmh.  01.30
[Ipecmynaj, cHare, y kyfly — (BaTOBCKA Necma
Koja Ce neBa kafa Mnada ynasu y CBoj HOBM
JIOM, CTapa Ceocka TPaaNUMja, CHUMIbEHA Y
bp3efiy, 2009. (Jakoemwesuh 2011, np. 37).
Mesajy JleHa Cumufi, M. 3apasuifi, M. [pkosu,
M. Metposuf. 01.29
Ko 8uHo nuje 3a ciase box ‘e — cnaBcka necva
K0ja e NeBa Kajia (e Ceye Konay u cnmja BuHo,
aTakohe 1 yjytpy Ha boxuh, y uctoj npuanuy.
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in Brzece (Jakovljevi¢ 2011, ex. 5). Sung by Selena
Lazarevic (leading voice), A. Vukovic, T. Kolarevic, J.
Milosavljevic. 01.08

17. Jeremiah Is in the Field — a Jeremiah’s Day song,

18.

19.

20.

21.

recorded in 2000 in Brzece (Jakovljevi¢ 2011,
ex. 9). Nowadays it is performed by children
on the occasion of Jeremiah’s Day, on 14 May,
when children go around houses making noise
with rattles and percussion instruments. Sung
by J. Milosavljevi¢, T. Kolarevi¢, S. Lazarevi¢, A.
Vukovic. 01.15
Get the Swarm Together, Oh You Blessed—a song
to entice the queen bee (for bee swarming),
recorded in Osreciin 2009. (Jakovljevic 2011, ex.
15). Sung by Selena Lazarevi¢. 01.23
The Rifle Shot from the Green Coppice — a
wedding song sung in the wedding procession
on the way to the bride, recorded in Trsanovci
(Jakovljevic 2011, ex. 35). Sung by Rosa
Kovacevi¢, M. Zdravi¢, M. Grkovi¢, M. Petrovic,
L. Simi¢. 01.30
Oh! Bride, Enter the House — a wedding song
sung when the bride is about to enter her new
home, recorded in Brzece, 2009. (Jakovljevic
2011, ex. 37). Sung by Lena Simi¢, M. Zdravi¢,
M. Grkovi¢, M. Petrovic. 01.29
Those Who Drink Wine to Celebrate God — a
patron saint-day song sung while cutting the
cake and drinking wine, same as on Christmas



22,

(Hummbena 2002. y bp3efy (Jakosmbesuh
2011, np. 1), cTapa ceocka Tpaauuwja. Mesajy
P Kosauesuh n M. Munocamesufhi.  01.09
[lemnu nojy Ha pasbojy — nesa Poca Koga-
ueBwfi; OBY Mecwmy je Hayunna of CBoje Majke,
Koja Jy je tbome byauna y 30py fa bu 3ajenHo
TKane. (Tapa ceocka Tpaauuwja. Mpsu nyT 3a-
GenexeHo y Tplarosuyuma 2009. 01.22

Mencka neBauka rpyna KY[l-a ,Onnenay”,
Tonona

23.

24,

25.

Curoh mu je donasuo hophe — rbybasHa necma
Ha 6ac 13 cena Kycaaak kog Tonone, Hayyea
npema HoTHoM 3anucy JbybuHka Misbkosuha
(1986, npumep 221) v npema neBatby yueHi-
ua My3uuke weone ,Mokparbay” y beorpasy
([PaHkoBuh, npup.] 2000, 6p. 19). Boge Hata-
nuja Hukonufi n Capa hokuh. 01.09
Cedu Mapa Ha kamery — Gpojaruya w3 ce-
na bape koa KparyjeBua, HayyeHa Ha OCHo-
By MNeBarba Mnaje xeucke rpyne KY[-a
,CTynerau” w3 Kparyjesua, a npema Tepen-
ckom cHumky ap C. Parkouh (npup., 6.1., 6p.
21). Boau H. Hukonuh. 01.13
Ko ce neno Hocu — 6pojaruya 3 cena Jlotba
lWatopa kox Tonone, HayueHa Ha OCHOBY
TePeHCKOr CHIMKa ap J. JoaHoBUN (TepeHcka
kaceta To-10, nnuHa apxuea). Boge H. Huko-
nnf u C. hokuh. 00.56
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22,

morning on the same occasion. It was recorded
in Brzece in 2002 (Jakovljevic 2011, ex. 1). Sung
by R. Kovacevi¢and M. Milosavljevic. ~ 01.09
Roosters Sing on the Loom — sung by Rosa
Kovacevi¢; she learned this song from her
mother, who used to sing it to wake her up at
dawn, to weave together. It was recorded for
the first time in Tr3anovci in 2009. 01.22

Female singing group of KUD “Oplenac”,
Topola

23.

24,

25.

Dorde Came to Me Last Night — a love song to the
bass from the village of Kusadak in the vicinity of
Topola, leamned according to the notational script of
Ljubinko Miljkovica (1986, example 221) and the
singing by students of Music school “Mokranjac” in
Belgrade ([Rankovi¢, edit.] 2000, no. 19). Leading
voices: Natalija Nikolic and Sara Bokic. 01.09
Mara Sitting on a Stone — a counting song from the
village of Bare in the vicinity of Kragujevac, leamed
based on singing of the young female group of KUD
“Studenac” from Kragujevac, and in accordance
with the field recording made by Dr Sanja Rankovi¢
(s.a.nr. 21). Leading voice: N. Nikolic. 01.13
Those Whose Clothes Fit Well — a counting song
from the village of Donja Satornja in the vicinity of
Topola, leared based on the field recording made
by Dr Jelena Jovanovic (field tape To-10, personal
archive). Leading voices: N. Nikoli¢ and S. Dokic.00.56



26.

27.

28.

29.

Ca Onnexya KkukHy 8una — pPOAOMLYOMBA
necma Ha bac 3abenexexa y Burun koa To-
none, HayyeHa Ha 0CHOBY TePEHCKOT CHUMKa
11 HOTHO 3anuca J. Josanosuh (2007, 6p. 37,
2014, np. 209). Boan H. Hukonuh. 02.40
0, 0ugjko, musie Moaje/ 3a NIGHUHOM 3aHO-
fiuno cmado — 6pojaHLa Ha enac, npumep
OopAyHCKOT MeBarba CTape ceocke TpaauLuje
y Uymaauju, npema TepeHcKOM CHUMKY W
HOTHOM 3anucy J. JoaHosuh (2007: 6p. 37;
2014: np. 209), Ha 0cHoBY neBatba Mupocase
Mupe Mpokuh u xecke rpyne u3 Latopre
koa Tonone. Boan Maja (rarbeufi Metposu,
npate Jb. Monosuf u J. JosaHosuh. 0208
(yHue japKo, Cmaxu Mano, cmaru — cBabeHa
necma Ha cgadbayku 2nac w3 (Tparapa nog
PynHuKoM, neBaHa Koj nAeBojauke Kyfe
NPUIMKOM Npunpema 3a cBagby. V3pasuun
je npumep xunbpuaHor obauka crapujer 1
HOBYjer ABOMNACHOT CEOCKOT MeBatba, Kapak-
TepUCTUYHON 33 0BAj Kpaj. [Tpema TepeHckom
CHUMKY, HOTHOM 3amicy W MeBauKkoM WCKy-
cTBy J. Josanosufi (2007, 6p. 1; 2014, np. 91).
Boan Jbybuua Monosuf, npate M. Crarbesuh
Metpoguh 1 J. Josarosuh. 02.17
Koje nu je 080 0o6a Hohu? — necma ca npena,
cefiesbKe UM KOMULLAHa, Ha 6aC Ca CeKyHa-
HUM 3aBPLUETKOM, LUTO je YecTa mojaBa y
Tpapuuuju [optbe JaceHuLie 11 0KonHIX 0bna-
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26. fairy Cries from Oplenac — a patriotic song

2].

28.

29.

to the bass recorded in Vinca in the vicinity of
Topola, learned based on the field recording and
notational script by J. Jovanovi¢ (2007, no. 37,
2014, ex. 209). Leading voice N. Nikoli¢.  02.40
Oh! You Maid, My Dear/ The Hock Stayed the
Night in the Mountain — a counting song to the
voice, an example of old-style bourdon singing
in Sumadija, according to the field recording and
notational script by J. Jovanovi¢ (2007: no. 37;
2014: ex. 209) and through J. Jovanovi¢, based
on singing of Mirosava Mira Prokic and the female
group. Leading voice: Maja Stanjevic-Petrovi¢,
accompanied by Lj. Popovi¢ and J. Jovanovi¢. 02.08
Oh! You Blazing Sun, stop for a Moment — a
wedding song o the wedding mode from Stragar
at the foot of Rudnik Mountain, which was
sung in the bride’s house on the occasion of her
preparation for wedding. It is an example of a
hybrid form of older and more recent two-part
village singing, typical of this region. According to
the field recording, notational script, and singing
experience of J. Jovanovic (2007, no. 1; 2014, ex.
91). Leading voice: Ljubica Popovi¢, accompanied
by M. Stanjevi¢ Petrovi¢and J. Jovanovi¢.  02.17
Which Hour of the Night Is This? — a spinning-bee,
sit-together, or husking-bee song, to the bass
with the ending in a second, which is a frequent
occurrence in the tradition of Gornja Jasenica and



cTin. HayueHa npema neBatby eHcke rpyne 13
bnasxase kog Tonone (flesuh 2000, 6p. 25).
Boan M. Grarwesufi letposuh, npate Jb. Mo-
nosufi 1 J. Josaxosuh. 02.44

Mesauke rpyne KYJl-a , inuHcko Bpeno” n
KY[l-a bombeBau, LipHopeuje
30. Jlesojue, desojko” — xeTBapcka necMa ctape

31

32.

ceocke Tpaguumje w3 Toprbe [unmbe, fby-
0aBHor cafpxaja, borate OpHameHTUKe, Yy
0OpAyHCKOM ABOTNACY, HayyeHa npema Te-
PEHCKOM CHMKY Momumna 3nataHoBuha u
npema NpeTXOAHOM MeBauKoM MCKyCTBy J.
Josatosufi y rpynu ,Moba”. Boan [lparaHa
Munojesuh, npatu J. JoaHosuh. 02.22
Oty ce Hebo 36e30ama” — Cenerbadka, Mpcka
necva MUTONOLLKOT Caapaja U3 cena Jabnan-
ua kon boresua, npema 3anucy [parociasa
[lesuha (1990, np. 68). MeBa yHucoHo rpyna u3
Vinuna, Boau Arba Kosauesuh. 05.23
Yy6po Mapo™ — obpeHa mecma y3 urpy Ha
Tpefin pan Yckpea, 13 Cympakosua ko bo-
JbeBUa, Npema 3anucuma Jparocnasa Jlesuhia
(1990, np. 9) v Casaruja pouha (1909: 51-53)
W npema wckycrey J. Joaosuh y rpynu
,Moba". Mesa ce jegHornacHo, aHTUGOHO, Y
JIBe rpyne 07 N0 ABe neaunLe. 13soav rpyna
u3 borvesua, nesajy: . Munojesufi v B. Muno-
cambeuh, J. Creganosufi . Kykuh.  03.20

31

the region. It was leamed based on singing of the
female group from Blaznava near Topola (Devi¢
2000, No. 25). Leading voice M. Stanjevic Petrovi¢,
leading voices L. Popovi¢ and J. Jovanovic. 02.44

Singing groups of KUD “llinsko vrelo” and
KUD Boljevac, Crnorecje

30.

31.

32.

Oh! You Maid, You Lassie” — an old-style
harvesting song from Gornja Pcinja, with
amatory content, rich in ornaments, in bourdon
two-part singing, learned according to the field
recording of Momcilo Zlatanovi¢ and previous
singing experience of J. Jovanovic in the singing
group “Moba”. Leading voice Dragana Milojevi¢,
accompanied by J. Jovanovi¢. 02.22
The Sky Got Dappled with Stars™ — a lyrical song
sung at sit-togethers, with a mythological topic,
from the village of Jablanica near Boljevac,
according to the recording of Dragoslav Devi¢
(1990, ex. 68). Itis sung in unison by the group
from llino, leading voice: Anja Kovacevic.  05.23
Mara of the Cubar Plant — a ritual song
accompanying a dance on the third day of Faster,
from Sumrakovac near Boljevac, according to
recordings of Dragoslav Devi¢ (1990, ex. 9) and
Savatije Grbic¢ (1909: 51-53), and according
to the experience of J. Jovanovi¢ acquired
in the group “Moba”. It is sung in one part,
antiphonally, by two groups of two singers



33. Tony6uue Gena, wmo cu Hesecenal — npi-
noBezIHa Mecma Ha 6ac u3 Jabnawue, npema
cHumky u3 Apxia KOLI-a. leBajy Arba KoBa-
yeuh v KatapuHa MunanoBuh. 03.44

BokanHo-uHCTpymeHTanHu cacras
JNeckoBauKor LpKBeHor aHcambna
TpaguumMoHanHe cpncke mysuke ,bpaHko”
34. Aj, MeHe majka jedHy uma, na uma — rpajcka
necva HoBUjer MopeKna, Y Urpaukom, MeLo-
guTom Metpy (9/8). Onvkyje je aTpakTvBaH
APaHXMaH, €a NaraHUM YBOZOM Y C1000AHOM
pUTMY (Takcvm), noBepeHom by3yKijy cono, no
yrey Ha CIMYHE BOKHO-MHCTPYMEHTaIHe
MPUCTYNe UCTOYFbauKe npoerujeHunje. 03.40

" Hymepe o6jaBrbeHe Ha u3aarby Mlousie mowe (2022).
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33.

each. The song is performed by the group
from Boljevac, sung by: D. Milojevi¢ and V.
Milosavljevic, J. Stefanovi¢ and L. Kuki¢. ~ 03.20
Oh! You White Dove, Why Are You So Sad?” —
a narrative song to the bass from Jablanica,
according to the recording from the KOC
Archive. It is sung by Anja Kovacevi¢ and
Katarina Milanovic. 03.44

Vocal-instrumental ensemble of the
Leskovac Traditional Serbian Music Church
Choir “Branko”

34.

AylI Am My Mother’s Only Daughter —
town song of newer origin, in dance-like
meter (9/8). It is characterized by attractive
arrangement with a slow introduction in free
thythm (taksim) on bouzouki solo, following
the model of similar vocal-instrumental
approaches of Fastern origin. 03.40

“The songs were published within the edition Lassies
left (2022).



3BOHAYKU AHCAMBJIU MTPEACTABI/LEHN
HA OBOM U3 ALY

NeckoBaukn LpKBEHM aHambn Tpaauum-
OHanHe cpncke Mysuke ,bpaHko” dopmupat
je 27. oktobpa 2020. ca Gnarocnosom Fberosor
BUCOKOMPEOCBLUTEHCTBA apXuenuckona u- Mu-
TpononuTa HuwKor Apcernja. CacTasHu je jeo
JleckoBauyke LIpKBEHo-NeBauke ApyuHe ,bpaHko”,
HajcTapuje KynTypHe UHCTUTYLMje rpaja, 0CHOBaHE
1886, y HoBoocnoboheHom JleckoBuy. [lpyxuHa
PaAW HeMpekMaHo Of OCHMBaMA A0 AaHalLbUX
[laHa, 11 TOKOM (BOje WCTOPUje UMana je Ha yeny
TaneHToBaHe i cTpyuHe xopogohe (M. Tatuf, C.
butnuku, 1. Tatapkun, T. Tpokonujesufi u apy-
T1); UNaHCTBO je YCMeno [a OAPXKU KOHTUHywTET
TOKOM MHOTYX TeLKUX BpemeHa Kako 3a rpafaHe
N1eCKOBaYKOr Kpaja, Tako ¥ 3a CBELLTEHCTBO U 32
(aMe neade. [laHac 0Ba pecnekTabunHa LipKBe-
Ha WHCTUTYUMja MMA HeKONWKO MocTaBa: nopes
Mewosutor xopa (kojum anmpuryjy Muporbyb
LiBetkoBuh 11 BecHa 3naTaHoBuf, AunnOMUpaHY
My314Ki neaaro3n) u [ledjer xopa (Kojum anpu-
ryjy (uHiwa Cramenkosuh v Jenexa Jlasapesuf,
Takohe AMNNOMUPaHYM My3UuKu Mefaro3u), Ty je
i JIeCKoBaUKIA LpKBEHIN aHCambn TpaauLyoHanHe
CPCKE My3WKe, jenHIN BOKaHO-HCTPYMEHTANHIA
actaB y JleckoBly €a OBAKBUM YyCMeperbem.
MewwoBUTUM  KaMEPHUM  NEBaUKMM  CacTaBoM
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ENSEMBLES PERFORMING
ON THIS EDITION

Leskovac Traditional Serbian Music Church
Ensemble “Branko” was founded 27 October
2020 upon blessing of The Most Reverend
Archbishop and Metropolite of Nis Arsenije. It is an
integral part of the Leskovac ecclesiastical singing
association “Branko”, the oldest cultural institution
of the town, founded in 1886, in the newly-
liberated Leskovac. The choir has been working in
continuity since the day of its founding, and, in the
course of its history, has frequently had talented
and experienced conductors (M. Tatic, S. Binicki, I.
Tatarkin, T. Prokopijevi¢ and others); its members
managed to ensure continuity in the times of
numerous hardships, for citizens of the Leskovac
region, priests, and singers alike. Nowadays, this
respectable ecclesiastic institution has several
line-ups: beside the Mixed choir (with Miroljub
(vetkovi¢ and Vesna Zlatanovic, graduated music
pedagogues, as conductors) and the Children’s Choir
(with Sinisa Stamenkovi¢ and Jelena Lazarevi¢, also
graduated music pedagogues, as conductors),
there is also the Leskovac Traditional Church Music
Ensemble, the only vocal-instrumental group in
Leskovac of this affiliation. The conductor of the
Mixed chamber singing ensemble is Nikola Nini,
graduated mathematician, ~artistic ~ conductor,



Avpuryje Hukona Hunuh, aunnomupanin marema-
TUYap, YMETHUUKIA PyKOBOAWNAU, unaH AHcam-
0na 1 ayTop My3UuKIX apaHkMaHa Koje AHcamon
uHTepnpeTupa. Mefy necvama HajBuwe je
OHVX Koje Cy MOPEKNOM W3 JyrOUCTOUHE W jyXHe
Cpouje, yrmyuyjyfn Kocoo u MeToxujy; aH-
POBCK (e CBPCTaBajy y MMPCKe, Ca JbybaBHOM,
POAOJBYOUBOM 11 lyXOBHOM TEMATUKOM, a Matbe
X je U3 CTapx 00peHuX kaHpoBa. MelwosuTi 1
MKEHCKV BOKTHIN aHCaMON WX U3BOJAE YIMaBHOM Y

5 - =

JIUA bparko y upksw Oyaknuju, Jleckosal .
(Hoewmbap 2023, doto: J. JoBaHoBuh).
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LCA Branko in OdZaklija Church, Leskovac

member of the Ensemble, and author of musical
arrangements performed by the Ensemble. Most
of the songs performed by the Ensemble originate
from south-east and south Serbia, including Kosovo
and Metohija; genre-wise, they fall into the group of
lyrical songs, with amatorial, patriotic, and spiritual
topics, while minority of the songs originate from
old, ritual genres. The mixed and female vocal
ensembles perform them mostly in two-part and
polyphonous arrangements, which is in the focus

(November 2023, photo: J. Jovanovic)



JBOMNACHUM Y BULIETNACHAM apaHXMaHUMa, Ha
yemy je TeXuTe pafa AHcamona, Uy capaarbu
(3 VIHCTPYMEHTAHIM CaCTaBOM, a MakbliM JeNlom
a Kanena, y HeoTpaAMLMOHaNHOM Makupy. pBi
PYKOBOAWNAL| MHCTPYMeEHTAIHE CeKLivje je My31uKy
YMETHUK, MyNTUMHCTPYMeHTanucTa [iparat Mewwh
Mek3uja, a teH Caalltbin pykosoaunal je Metap
Mewvh. Opkectap uuHe by3ykw, [Be BHOMUHE,
Tambypa, XapMOHHKa, 1Tapa, 6ac rutapa 1 yaa-
pamke. Peneptoap BOKANHO-MHCTPYMeHTaNHOr Ca-

YuecHuum cHumatba y Jleckoly
(Hoembap 2023).
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of work of the Ensemble, also in cooperation with
the instrumental ensemble, and to a smaller extent
a capella, in neo-traditional manner. The first
conductor of the instrumental section is the multi-
instrumental musician Dragan Pesi¢ Penzija, while
the current conductor is Petar Pesi¢. The orchestra
comprises a bouzouki, two violins, a tamboura, an
accordion, quitar, bass quitar, and percussion. The
repertoire of the vocal-instrumental ensemble
comprises vocal and instrumental melodies from

Participants in recording process in Leskovac
(November 2023).



(TaBa Ce CacToju OfI BOKANHYX U UHCTPYMEHTaHIIX
Menoauja ca npocTopa jyxHe 1 jyronctoure Cpouje,
(eBepHe MakenoHuje w ceBepHe [puke; y Haj-
gefiem 6pojy Cy y NUTatby TpaaNLMOHaNHe cprcke
TPAjCKe 11 Ceocke Menoawje, a 3acTynibeHe cy
HOBYje, ayTopCKe necve W UHCTPYMeHTanHu Ko-
Man Y TpaauuMoHanHom Manupy. Opkectap, no-
pefl Tora LUTo npati U3Bofetbe necama, U3BOAY
aMoCTanHe Hymepe, YraBHOM Wrpaukor Kapak-
Tepa, (a HarnalleHoM MAPOBI3ATOPCKOM YA0rom
Bogeler MHCTpyMeHTa, by3ykuja. MelwoBuTn Xop
PEOBHO NOje Ha orocnyerbima y NeckoBauKoj
upkeyu Oyakauju (MoA ynpaBoM AUNAOMMUPAHUX
My3uukix negarora Muposbyba Ligetkoguha u
Becte 3natanouh). Ta aKTUBHOCT je BaHO 0be-
nexje AYXOBHOT W NeBauKor ueHTuTeTa LipkeeHo-
neBayke ApyxiHe. PYKOBOACTBO 1 unaHoBu AH-
amb11a MMajy 3a LIWb /1a 0Baj CACTaB NOCTAHe jefiaH
ofl BoAeNIX HOCMMALa KyNTYpHOr XUBOTA rpaja
NeckoBua. (BojuM OpOJHIM yCMeWHUM  HaCTy-
MUMA, BUCOKIM KBANUTETOM 13BONetba, nocsehe-
HOLWRY 11 eHTy3uja3MOM KOju UX Kpace, ycnenw cy
T0 U 12 NOCTUTHY.

YnaHoBY NeBAUKOT CacTaBa: AKakniHa Minxajnosuh
(1968), Anhena Joanosufi (1998), AHactacuja
JosaHosufi (2001), Becqa Crankosuh (1969),
Maja Ligetkosuh (1981), Munuua Kouwh (2003),
Xpuctujasa Cedanosuh (2012), [iparaqa Mnuuh
(1975), Nanujena Ceunenkosuh (1976), Miunnua
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the territory of south and south-east Serbia, North
Macedonia, and northern Greece; these are mostly
traditional Serbian urban and rural melodies,
as well as more recent, authorial songs and
instrumental pieces in traditional manner. Beside
accompanying songs, the orchestra also performs
its own pieces, mostly dancing in character, with
a pronounced improvising role of the leading
instrument, bouzouki. The mixed choir regularly
chants at liturgies at the Lekovac church Odzaklija
(with graduated music pedagogists Miroljub
Cvetkovi¢ and Vesna Zlatanovi¢ as conductors).
This activity is an important feature of the spiritual
and singing identity of the Church singing society.
The aim of the conductors and members of the
Ensemble is to make it one of the protagonists
of cultural life in Leskovac. With their numerous
successful performances, high-quality performing,
and inherent dedication and enthusiasm, they have
managed to attain their goal. .

The members of the singing ensemble are: Zaklina
Mihajlovic  (1968), Andela Jovanovi¢ (1998),
Anastasija Jovanovi¢ (2001), Vesna Stankovic
(1969), Maja Cvetkovic (1981), Milica Koci¢ (2003),
Hristijana Stefanovi¢ (2012), Dragana Gicic (1975),
Danijela  Svilenkovi¢  (1976), Milica Cvetkovi¢
(1994), Vesna Zlatanovi¢ (1979), Dejan Gici¢
(1972), Miroljub Cvetkovi¢ (1982), Jelena Dragic
(1981), Srbislav Dragi¢ (1978), Luka Stojiljkovi¢



LsetkoBuh (1994), Becha 3natanosufi (1979),
[lejan Tuauh (1972), Muporby6 Lsetkoguh (1982),
Jeneta [lparuf (1981), Cpoucnag [paruh (1978),
Tyka Crojurskou (2006) 1 Aerbko Crowwmh (2006).
TexHuuka nogptuka: Pactucnas Jumutpujesih.
WHcrpymentanuctye: [ipara Mewnh, 6y3yku (1951),
Munopaa Mewnh, 6ac rutapa (1949), Mupocnas
(tojaHouh, xapmoHuka (1954), flasap Kouuh,
ynapaibke (1999), Muxauno Kapanufi, BuonuHa
(2003), Exateputa Kapanuh, BuonuHa (2003), Me-
Tap Mewnh, rurapa (1998) u Hukona Huruh, Tam-
Oypa (1997).

KY[l ,bpanko Mumbkosuh” n3 FayuHor XaHa
y 0bnactu 3annatba, y okonuHM Huwa, noctoju
noZ oBuM umeHom o 1997. roguve. OH unHm
KOHTWHYWTET Ca nocTojatbem 1 AenatHowwny jou
1974. roauHe ocHoaxe [pyne rpahaHa layuHor
XaHa, umjut je LAb 6110 OKyNIbatbe TPAAULIMOHANTHIX
13B0Naya 1 Heroarbe M3BOPHe Ceocke TpaauLimje
(KOJy Cy Ha BPXYHCKW HauuH AelieHujama npes-
(TaB/baN UCKYCHU CEHMOPCKI M3BONauM: MeLwo-
BUTA UTPauKa 11 KEHCKa Nnesauka rpyna, koje ce
yOpajajy Mehy HajpenpeseHTaTUBHMje HOCKOLe
(Tape Wrpauke u Mesauke Tpaauuuje He Camo
3annatba Beh 1 Cpbuje y uenuHn). KBanutery -
XOBMX HACTyna PejoBHO je J0MPUHOCKO, WTO W
J1aHaC YMHY, BPXYHCKM TajAall, CBUPaY Ha JyXkHO-
MOPaBCKUM rajama (a Kojuma je Hactynao npa-
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(2006), and Zeljko Stosic (2006).

Technical support: Rastislav Dimitrijevi¢.
Instrumentalists: Dragan Pesi¢, bouzouki (1951),
Milorad Pesic, bass quitar (1949), Miroslav Stojanovi,
accordion (1954), Lazar Koci¢, percussion (1999),
Mihailo Karali¢, violin (2003), Ekaterina Karali¢, violin
(2003), Petar Pesic, quitar (1998), and Nikola Nini,
tamboura (1997).

KUD “Branko Miljkovi¢” from Gadzin Han
in the region of Zaplanje, in the vicinity of Nis, has
existed under this name since 1997. It provides
continuity with the existence and activity of the
Group of citizens of GadZin Han established back
in 1974, founded with the aim to gather traditional
performers and cherish original village music (which
has been performed in expert manner for decades
by experienced senior performers: the mixed
dancing and the female singing group, which are
among the most representative upholders of the old
dancing and singing tradition not only in Zaplanje,
also in Serbia as a whole). Slobodan Dimitrijevi¢
Gale (born in 1944), supreme bagpipe player, who
plays the South Morava region bagpipe, has been
making regular contribution to the quality of the
KUD's performance, accompanying dances, but also
as a solo musician. Nowadays, the persons with
most merit for numerous successful appearances in
the country and abroad and winning of numerous



el urpe, anu U kao conucta — (nobogan Ju-
muTpujesuh Tane (p. 1944). 3a mHore ycnetxe
HacTyne y 3eMbIt U MHOCTPAHCTBY 1 OpOjHe 0CBO-
JEHE Harpaae AaHac Cy Haj3aCnyKHUjN NPeACEAHNK
Kyll-a bpaucnas MunojkoBufi 1 ymeTHUKN
pykoBoaunall [pywrea Mupocnas Muki Mewuh
(ca cTaxom npodecroHanHor urpaya y aHcamony
,Berau” w3 [pavanmie). Tokom 2012. roauHe, Kaja
Cy HacTynwu CTapuje neBauke rpyne npopehenn

awards are the President of the KUD Miroslav Miki
Pesic (who has experience as a professional dancer
with the “Venac” ensemble from Gracanica). In
the course of 2012, when appearances of the older
singing group became scarcer for objective reasons,
a female singing group, who learned ritual songs
from Gadzin Han belonging to the older musical
stratum from older singers, was organized among
members of younger dancers in the ensemble

YuecHuum cHumarba y laynnom Xaxy. (nesa HagecHo:
J. JoanoBuf, J. 3apakosufi, b. Munojkouh,

M. Josarosuf, H. Mutuf, M. Munuh, T. Murbkosuf,
M. Munojkosuf, T. Maputkosuh, M. Mewnh,

3. Jeprosuh (Hosembap 2023, doto: M. brarojesuh).
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Participants in recording process in Gadzin Han. From
left to right: J. Jovanovic, J. Zdravkovic, B. Milojkovi¢,
M. Jovanovi¢, N. Miti¢, M. Mili¢, T. Miljkovi,

M. Milojkovi¢, T. Marinkovi¢, M. Pesic, Z. Jerkovi¢
(November 2023, photo: M. Blagojevic).



3007 00JeKTUBHIX OKOMHOCTY, Ha WHULMjaTUBY
(nobogaxa [umwuTpujeina, of MNaaux urpava
I3 aHCambna OKYMbeHa je XeHcka nepauka rpyna
Koja je 0f CTapux neaumua noyena Aa yuu ob-
pejiHe necme CTapor My3uuKor cnoja u3 ayuHor
XaHa, 1 Koja je @ TUM penepToapom Mmana He-
KOMMKO YCMeWHUX HAcTyna Ha GecTuBanuma y
(p6ujn. Uaxo ce, Haxanoct, 0Ba Maza rpyna Huje
Jyro oapxana, 00HOBbeHa je 3a notpebe CHy-
Maba OBOT U3f1atba; HheHe unaHule cy ce pajo
0/1a3BaNe N03BY A3 Y Capajitbyt (@ JaHaC jeanHOM
NPeOCTanoM akTUBHOM NEBAUMLIOM, HOCUOLIEM OBe
Tpaauuuje y fayuHom Xay, rocnofom JaBopkom
3npagkoBuN, 06HOBe Hekaza HayueHw 1 13BoNeH!
penepToap — Nasapuuke i Apyre obpeaHe necvie —
Kako Ou OH, MaKap y CumbonuuHoj mepu, 610
CHIMIbEH 1 MPe/CTaBbeH Ha 0BOM Ancky. Mnaa
neBayka rpyna ycnena je fa 06HoBYU fiBe Mmecme
obpeaHor oja 1 Aa Ux U3Befe 3a notpede CHI-
Matba. Y 0BOM MpOLECY, Koju je NoApa3ymeBao
KOMYHUKaUujy u3Mehy ypeaHuLe Ancka, Hocuowa
TpauuMje 1 MAaAKX neBada, yuelwhie Mupocnasa
Mewnha 1 teroa eeCpaHa NOAPLIKA OBOj 3a-
MUCA BUIN CY 01 HEMEPIbIABOT 3Hauaja.

UnaHuuie: Jaopka 3apaskosih (1941), Munena Mu-
nojkosuh (1983), Tamapa Murbkosih (1990), Maja
Munuh (2001), Mapta Josarosuh (2006), Teosopa
MapuHkosuh (2009) 1 Hukonuxa Mutuh (2012).
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upon initiative of Slobodan Dimitrijevic. With
this repertoire, the group had several successful
appearances at festivals in Serbia. Even though,
unfortunately, this young group was not long-
lived, it was restored upon initiative launched
for the purpose of this edition; its members were
glad to respond to the invitation to cooperate,
and regenerate the once learned and performed
repertoire — Jazaritzas and other ritual songs - in
cooperation with the nowadays only active singer
remaining, upholder of the tradition in GadZin Han,
MRS Javorka Zdravkovi¢ — so that it could, even at
symbolical level, be recorded and presented on this
(D. The young singing group managed to restore
two songs of the ritual stratum and perform them
for the purpose of recording. In this process, which
implied communication between the editor of
the disc, the upholder of the tradition, and young
singers, the participation of Miroslav Pesi¢ and his
selfless support to this idea were of immeasurable
importance.

Members: Javorka Zdravkovi¢ (1941), Milena
Milojkovic (1983), Tamara Miljkovi¢ (1990), Maja
Mili¢ (2001), Marta Jovanovi¢ (2006), Teodora
Marinkovic (2009), and Nikolina Miti¢ (2012).



lMeBauka rpyna ,ApHuka” u3 Anekcunua nnoj
je npesaHor NEToroANLLIber pada y OKBIPY LIMK-
J1yCa PaanoHMLA 3a CPNCKO TPALMLMOHANHO NeBa-
toe cnpoBeaeHix y LIeHTpy 3a KynTypy 11 ymeTHoCT
AneKkcuHaL, Ha WHILMjaTMBY KOOPAMHATOPA MPO-
jexta Orpatka CAHY y Huuwy, koja je 3anouera
2019. ronHe y3 NOAPLUKY AUpekTopa 0Be kyhe,
Maje PanomaH LiBeTuhamH 11 kacHuje bpaHucnasa

The Singing group “Arnika” from Aleksinac
is the result of five-year work within the cycle of
Serbian traditional singing workshops held at the
Centre for Culture and Art (CKU) Aleksinac upon
initiative of the coordinator of the SASA Branch in
NiS launched in 2019 with support of directors of
the institution, Mara Radoman Cveticanin and later
Branislav Anci¢, and with invaluable organizational

YuecHuuy cHumarba y Anexkcutly. (ieBa HagecHo:

H. Hukonuh, 1. Pakorbau, M. Metpouh, M. Panenkosuh,
(. Mapkoauih, J. JosaHoguh, Jb. Mujaunosuh,

3. Jepkosuh (asryct 2023, doto: C. Kukosuh).

Participants in recording process in Aleksinac.
From left to right: N. Nikoli¢, L. Rakonjac, M. Petrovi¢,
M. Radenkovi¢, S. Markovic, J. Jovanovic, Lj. Mijailovic,

Z. Jerkovi¢ (August 2023, photo: S. Zivkovic).
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Anumha, v y3 nocebHo AparoLeHy opraHi3aLyoHy
nomoh Juanje Pakotbatl, capagmte Lientpa. Modes
042020. rouHe, y opraswm3sauniv LIKY opranusosanin
Cy LMKNYCH PAAMOHIALIA, KOje je 0CMMCIIA 1 Boguna
Ap (ara Pakosuh, BaHpenHu npodecop Ha Ka-
Teapu 3a eTHomy3nkonorujy Dakynmera mysuuke
ymeTHOCTH y beorpaay. Ha peneproapy Koju je oHa
(hopmupana NpBEHCTBEHO Cy TPaaUUMOHaNHe necvie
U3 oKonnHe AnekcuHua v Cokobatbe, anu 1t Apyrix
kpajesa Cpbuje. On yuecHuka pagvonmua 2021, ro-
JVHe W3ABOjUNA Ce rpyna neBaya Koja je Aobuna
VIMe NOZ KOJUM Ce NPeACTaB/ba Ha 0BOM AWCKY. Y
naysama u3mehy UMKNYCa PaauoHnua 1 Hacryna,
rpyny je OKyM/bana, PaAINa Ca Nesaunma i CrpyyHo
VX CaBeToBaa AUMIOMIPaHN My3UUKI Megaror i
unaH rpyne Mapuja letpoguh. pyna unn nojeauHm
FeHI UNaHOBYM KAO COMUCTM yyecTBoBam ¢y (a

[eauka rpyna
ApHnKa”

113 AneKcuHLa

(doro: C. MmBkosuh).
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assistance of Lidija Rakonjac, associate of the
Centre. As of 2020, the CKU has organized cycles
of workshops, devised and conducted by Dr Sanja
Rankovi¢, associate professor with the Department
for ethnomusicology of the Belgrade Faculty
of Music. The repertoire of her choice primarily
included traditional songs from the regions of
Aleksinac and Sokobanja, but other parts of
Serbia t0o. In 2021, some workshop participants
established asinging group under the name as given
on this (D. In the breaks between workshop cycles
and performances, graduated music pedagogue
and member of the group Marija Petrovi¢ convened
the group, worked with the singers, and provided
them with professional advice. The group — or its
individual members as solo performers — presented
its repertoire performing at cultural and artistic

Vocal group
“Arnika“

from Aleksinac
(photo: S. Zivkovic).



(BOJUM  PENepToapoM Y KyATYPHO-YMETHUUKIM
nporpamumMa y AnekcuHLy (Ha MaHUGecTaUjama
Jann Tuxommpa Hophesuhia”, ,Ha Mopasu Bo-
JeHnua crapa”, ,Mixorbcko neto”), Y KynTypHIAM
nporpamuma Tenesusuje (emmcuu ,Kyntypucra”,
env3oav nocsefeHoj anekcuHaukom Kpajy), Ha cae-
YaHIM aKaZemijama 1y MPUTOAHIM NPOrpamiva
ONLITIHE ANEKCUHAL.

Ynaxou rpyne: JbubaHa Mujaunosufi (1971) 3
cena Mo3roBo, nocefeHI MHTePMPeTaTop HApOAHMX
necama CBOr Kpaja, OOUTHIK NpU3Hatba 3anic —
yyeap 3aeuyaja Ha ,JlaHnma T. Hhophesuha” 2022.
roavHe, 3atum Mapuja Metposufi (1984), Cnahava
Mapkosuh (1963) n Munow Pagerkosuh (1980),
UNaHOBY MeLIOBUTON FPazCKor xopa, LLlymaToBall” 13
ANeKCUHL, U CONUCTKUHbA HaTatba Hukonufi (1998).

MeBauky rpyny u3 bpyca uuHe yyenuum MLL
,(TeBaH Xpuctuh”, Kpywesau, u3aBojeHo
ofemetbe y bpycy, n yuennum Cpeptbe LwKo-
ne bpyc. Ipyna je ocHoaHa 2020. roguxe Y3
NOAPLUKY AUpeKTOpa ABejy Wkona, Becte Mapu-
koih 11 Anecarapa Topoposufia, 1 aupeKTopa
KyntypHor uetTpa bpyc lepuue Joaosuha, a noa
BofcTBOM HacTaHMLEe Mapuje Munocasrbesuh (p.
Jakosroeuf), eTHomy3ukonora. Pa ca rpynom je
33CHOBaH Ha Pe3yNTaTyMa TepeHCKIAX NCTPaXKVBatba
came HactaHuue M. Munocasresuh (B. Jakosrbe-
Buh 2011). TpBeHCTBEHM LWL 04 NoueTKa je bro

)

events in Aleksinac (events: “Days of Tihomir
Djordjevic”, “Old Mill on the Morava”, “Indian
Summer”), cultural TV programmes (programme
“Kulturista”, the episode dedicated to the region of
Aleksinac), at formal celebrations, and in occasional
programmes of the Municipality of Aleksinac.

The members of the group are: Ljiljana Mijailovi¢
(1971) from the village of Mozgovo, devoted
performer of folk songs of her region, winner of the
award Zapis — Cuvar zavicaja at the festival Days of
T. Djordjevic 2022; Marija Petrovi¢ (1984), Sladana
Markovi¢ (1963), and  Milo$ Radenkovic (1980),
members of the mixed town choir “Sumatovac”
from Aleksinac, and solo singer Natasa Nikoli¢
(1998).

The Singing group from Brus comprises
students of MS “Stevan Hristi¢”, KruSevac,
detached department in Brus, and students
of the Secondary School Brus. The group was
established in 2020 with support of the school
principals, Vesna Marinkovi¢ and  Aleksandar
Todorovi¢, and Director of Cultural Centre Brus, Perica
Jovanovi¢, under the quidance of teacher Marija
Milosavljevic (nee Jakovljevic), ethnomusicologist.
Work with the group was based on results of field
research conducted by teacher M. Milosavljevic
herself (see: Jakovljevic 2011). From the very



0UyBatbe U MCTPAKUBAMDE TPAAULIMOHANHE My3UKe
OpycKor Kpaja, Kao 11 JOMPUHOC yno3HaBatby Lumpe
(1 CTpydHe) jaBHOCTM Ca MYy3WYKUM WAMOMOM 1
aHpOBMMA OBE TeOKyNTypHe 007acTi, a T,
NOCPEAHO, 11 OuyBatba CPACKOT TPAaMLMOHaNHOT
neBatba y UeuHu. Tokom 2022. roawke, JOKy-
MEHTapHY QUM 3d8uyajy, y Cpuy me HOCUM, Koju
¢y yuermun Cpeprbe Lkone bpyc npunpemun,

beginning, the primary aim was to safequard and
research traditional music from Brus region, and
contribute to familiarization of broader (as well as
professional) public with the musical idiom and
genres of this geo-cultural unit, thus, indirectly,
safequarding of traditional Serbian singing in general.
In 2022, the documentary entitled Zavicaju, u srcu
te nosim (Oh Fatherland, | Carry You in My Heart),

(BY yuecHMUY CHUMarba Y bpycy. (neBa HajecHo:

1. Josaxosu, 3, Jepkoauf, J. JosaHoBw,

M. Munocasroesuh, M. 3apasuf, J1. Cumunh,

[1. Panmarosuh, M. Tpkosuh, P Koauesuh,

M. Tetpoguh, A. Bykoguh, C. Jlasapesuf, T. Konapeswuf,
J. Munocasmesuh, /1. 3apasuh Muxaunosuh,

B. Mapurkosuf (jyn 2023, doto: C. A3nejkosuh).

Participants in recording process in Brus. From

left to right: P Jovanovic, Z, Jerkovi¢, J. Jovanovic,

M. Milosavljevi¢, M. Zdravi¢, L. Simic¢, D. Radmanovi¢,
M. Grkovic, R. Kovacevi¢, M. Petrovic, A. Vukovic, S.
Lazarevi¢, T. Kolarevi¢, J. Milosavljevi¢,

D. Zdravic¢ Mihailovic¢, V. Marinkovi¢

(June 2023, photo: S. Azdejkovic).



CHUMIATIU 1 Y HhEra YKIbyuunu dparmeTe npoteca
MPeHOCa HapoaHMX Mecama Off CTapujer HoCUOLa,
Kao ¥ u3B0Netba Mnaaux negada, 0CBOjUO je MpBy
Harpaly Ha PervoHanHoM (ecTuBany yueHuuKor
dunma y Benukoj Mnanm; ucte romuHe duam je
0CBOjUO 11 Harpajly 3a HAjoosby My3UKy Ha decTu-
Bany ,Bpmya dect”. Tpyna je Umana BuLe HacTyna
Ha CBeYaHOCTUMa Y bpycy u Ha dectvany y Tononw
(,CycpeTu mnaaux neBadkmx rpyna’, 2023).

[pynin ¢y npuapyexu Poca Kosauesuh (p. 1944),
HOCNALl BOKanHe Tpaauuuje OpycKor Kpaja 13
TpuwaHosua, 3atum Miunosan Panenkosuh (1955),
HOCUNAL MyLLIKe Tpaauupje CTapor neaukor Cnoja
u3 Kpue Pexe, n Anekcatzap Mptunh, rycnap (1989)

prepared and filmed by students of the Secondary
School Brus to include fragments of the process of
learning folk songs from the older upholder and
performances of young singers, won the first award
atthe regional festival of student films in Velika Plana;
in the same year, the film also won the award for the
best music at the festival “Vrmdza fest”. The group
had numerous appearances at festivities in Brus and
the festival in Topola (“Encounters of Young Singing
Groups”, 2023).

The group was joined by Rosa Kovacevi¢ (born in
1944), upholder of the vocal tradition of Brus region
of Trsanovci; Milovan Radenkovi¢ (1955), upholder
of the male tradition of the old singing stratum from

/13Bohauky cactas 13 bpyca (doto: C. A3nejkosih)

Performers from Brus (photo: S. Azdejkovic)



u3 Kpuge Peke koju je yuuo Aa rycna o MunyTuHa
Ligejuuha 3 bpyca (p. y KpuBoj Peuw) 1 o ceor aege;
Haj3an, Ty je 1 HacTaBHIL Mapuja Minocasrbesmf,
€THOMY3UKONOT .

Unatosu rpyne: Jywan Pagmarosufi (2012), Ja-
Ha Munocagmesuh (2010), Teopopa Konapesuh
(2009), Anfena Bykosuh (2008), Cenexa Jla3ape-
Buh (2008), Muna 3apasuh (2006), Muna Ipkosuh
(2006), Muta [etposuh (2006) u Nlea Cumuh
(2006).

[leauu u3 okonmHe bpyca:
M. Pagenkosufi u A. Mpwwmh
(jyn 2023; ¢oro: J. Josaroguh).
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Kriva Reka, and Aleksandar Prsic, gusle player (1989)
from Kriva Reka, who learned to play the gusle from
Milutin Cvejic from Brus (born in Kriva Reka) and from
his grandfather; and teacher Marija Milosavljevi¢,
ethnomusicologist.

The members of the group are: Dusan Radmanovi¢
(2012), Jana Milosavljevi¢ (2010), Teodora Kolarevi¢
(2009), Andela Vukovi¢ (2008), Selena Lazarevi¢
(2008), Mina Zdravi¢ (2006), Mila Grkovi¢ (2006),
Mina Petrovi¢ (2006), and Lena Simi¢ (2006).

Singers from Brus vicinity: M.
Radenkovic¢ and A. Prsic (June 2023;
photo: J. Jovanovic).



Mencka neauka rpyna KY[l-a ,Onnenay” u3
Tonone Ha 0BOM V3atby Ce MPeACTaB/ba y JBa
cacraga: mnahem u crapujem. OcHoBaHa je 2002.
rOAMHe, Ha MHMLMjaTMBY Kopeorpada Mupociasa
(redaHosuha, y3 noapliky npeacepHuka KY[l-a
Mupocnaga bnarojesufia, 11 y3 opraHu3aumoHy no-
mofi [lparaHa Cnaciha v 3opama JesTiNa, KacHu-

"

Female singing group of the KUD “Oplenac’
from Topola is presented on this edition in
two set-ups; younger and older. The group was
founded in 2002 upon initiative of choreographer
Miroslav Stefanovi¢, with support of the President
of the KUD Miroslav Blagojevic and organizational
assistance of Dragan Spasi¢ and Zoran Jevti¢,

YuecHum cHimarba y Tononu. (neBa HagecHo:

H. Codponujeu, 3. Jepkosu, J1. Mumposih,

Jb. Monoguh, 1. bnarojesu, /1. Ypotwegu, M.
bnarojesuh, A. Matuh, /1. GGaHucasresuh, H. Hukonuh,

C hokuh, A. Matwjawesuh, T. Fypuh, M. letposuf,

C. Munowwesuh, K. Munowwesuih, M. Lisetkosuh, J. Fmpuh,
M. Minowesuh, J. Munowesuh, H. Yomih, X. Pajakosih,
M. Merposu, J. Josaroswh, C. bpatkosufi, M. (rarbesuh
Metposuf (jyn 2023, doro: . Merposuh).

Participants in recording process in Topola. From left to
right: N. Sofronijevi¢, Z. Jerkovi¢, L. Mitrovi¢,

Lj. Popovic, L. Blagojevic, D. Urosevi¢, M. Blagojevic,
A. Matic, L. Stanisavljevic, N. Nikoli¢, S. Doki¢,

A. MatijaSevic, T. Buric, M. Petrovi¢, S. Milogevic,

K. Milosevi¢, M. Cvetkovic, J. Ciri¢, M. Milosevic, J.
Milogevic, N. Colic, H. Rajakovi¢, M. Petrovic,

J. Jovanovic, S. Brankovi¢, M. Stanjevic Petrovic

(June 2023, photo: B. Petrovi¢).
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je U y3 MOApLKY AvpekTopa KynTypHor LieHTpa
Tonona, Mupomyba Mapkosuha TuHua 1 Ewme
(teBaHowf. [0TOBO 0f CaMor NoueTka rpyna je
pajuna noj BONCTBOM eTHOMY3MKOMOra JeneHe
JoBaHOBIN, Ha OCHOBY HHEHIX TEPEHCKHX CHUMA-
Ka W3 OKonuHe Tomone i Ha OCHOBY H-eHor ne-
BauKor wckycTea y rpymu ,Moba”. Mpee unamue
Oune ¢y y cacTaBy Tajalltber MPBOT aHcambna.
ToKOM TofMHA Kpo3 rpyny je NpoLUao Benukw 6poj
JIeB0jaka OCHOBHOLUKONCKOT 11 CPEAIHOLLKONCKOT
y3pacTa. YNpKoc HanyLTarsy Tonone paan WKono-
Barba, NOjeAvHe unaHuLe cy ce y cnobogHo Bpemve
Bpahane 1 MOHOBO MpUApYKUBane rpynu. A-
ambn ce NpecTaBuo Ha BpojHuM decTnBanuma,
TaKMIAYAPCKM U DEBUJCKUM MaHudecTaumjama u

(7apuja neBauka rpyna w3 Tonone: M.
(raresvh Metposu, J. Josaosuh,
Jb. Monoguh (doo: T. Metposuh).
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and later with assistance of the Director of the
Cultural  Centre Topola, Miroljub Markovic —
Tinac and Ema Stevanovic. Almost from the very
beginning, the group worked under leadership
of ethnomusicologist Jelena Jovanovi¢, on the
basis of her ground recordings from the region of
Topola, and her singing experience with the group
“Moba”. The original members were dancers
in the first ensemble. In the course of years, a
considerable number of girls of elementary and
secondary-school age participated in the work
of the group. Despite leaving Topola for further
education, certain members would return when
otherwise unoccupied and rejoin the group. The
ensemble had appearances at numerous festivals,

Older vocal group from Topola:
M. Stanjevic Petrovic, J. Jovanovi¢,
L. Popovi¢ (photo: . Petrovi).



MPefaBatbyma Y 3eMiblA 11 UHOCTPHCTBY. [loBUTHMK
je Befer 6poja Harpaga, mehy Kojuma ce no 3Hauajy
ICTIAYY OHe 3a ,Haju3BOPHHje M3BONerbe HapoaHNX
necama”. ObjaBuna je jeaaH KoMMAKT auck (npup. J.
Joaosuh, n3p. kY[, Onnexan”, 2006); Hactynanaje
11y MHOCTPAHCTBY (CBEUTOBEHCKIA (ecTuBan ,3natHa
jecer”, Monomck, Pycuja, 2008; nesauka paanoHmua
Ha [lauma cpncke kyntype y Meuyjy, Mahapcka,
2015). On 2013. pykosofetbe rpynom npey3ena
je Kceruja MunoaHuesuf, eTHoMy3uKonor, Y3
CTPYYHI Hap3op Ap J. Josawosuh. pyna ce, kao
jemnHa Mnajia neBauka rpyna oge Bpcte y Cpbuju,
nnacupana y notyouHane Takmuderba ,Lbueuk”
y opraHuauuin PTC-a (2015). O 2018. roauwe
rpyna je 3HauajHo 0bHOBJbeHa OCHUBAEM [levjer
(OCHOBHOLUKONCKON) NeBAuKor CactaBa Mpu LUKO-
- donknopa KY[l ,OnneHad” y ceny BiuHua ko
Tonone, Kojum 0f noueTka pykooan Maja (Ta-
tbeBuf  [leTpoBuR, BULIETOAMIIEbE  YNaHWLA U
jeoHa 0L CONUCTKMMA JXeHCKe Tpyme, HoCvnal
negauke Tpaguuuje, JOOUTHNMK Harpada Ha Tak-
MIAYAPCKAM  CMOTPaMa 33 Hajborser conucty y
neBatby TPaAMLMoHanHuX necama. (actag mnage
TPyne Metba Ce T0TOBO (Bake ToAuHe OANaCcKOM
CTapujIAx v NpUBOM MAafKX unaHoBa. Hactynann
Cy Ha cabopuva w KyTypHUM MaHudecTaumjama
y Tononw u okomuHm (Cabopy ,JaceHnukn xybop”
y Il Watopby, Jeujem dectusany Ha Onneny
y Opr. MpuHueBckor napa Muxamna w Jbybuue
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competitions, musical events, and lectures in the
country and abroad. It has won a considerable
number of awards, with those for “most original
performing of folk songs” as the most important.
It has published one compact disc (edited by J.
Jovanovic, published by KUD “Oplenac”, 2006); it
has also performed abroad (the Panslavic festival
“Golden Autumn”, Podolsk, Russia, 2008; singing
workshop within the Days of Serbian Culture in Pecs,
Hungary, 2015). Since 2013, the group has been led
by Ksenija Milovancevi¢, ethnomusicologist, with
expert supervision of Dr. J. Jovanovi¢. Being the only
young singing group of the kind in Serbia, it reached
semi-finals of the competition entitled “Sljivik”
organized by RTS (2015). Since 2018, the group
has been significantly renewed by the foundation
of the children’s singing group (comprising children
of elementary school-age) within the school of
folklore of KUD “Oplenac” in the village of Vinca
in the vicinity of Topola, which has, since the very
beginning, been led by Maja Stanjevi¢ Petrovic,
long-year member and a soloist of the female
group, upholder of the singing tradition, winner
of awards at competitions for the best solo singer
of traditional songs. The composition of the young
group has been changing from year to year with
retirement of older singers and influx of new
ones. The group also appeared at manifestations
and cultural events in Topola and the region



Kapahophesuh, dectusany ,Cycpetut mnaaux ne-
Baukwx rpyna Cpouje”), a pefoBHO HacTynajy Ha
wKonckuM npupendama. (Tapuja rpyna ycnewHo
je HacTynuna 1y okBupy 12. MefyHapoaHor cumno-
3UjyMa 3a TPaANUMOHanHy nonndoruy y Tounucujy,
[py3uja (cenembpa 2024), noa BohCTBOM MCp
Jbybuue Monosuh, eTHOMY3MKONOMa U CapajHuKa
LlerTpa 3a kyntypy Tonona.

UnaHuue mnafje rpyne Cy yueHuue OCHOBHE
wkone, y3pacta oa 9 fo 13 roguxa: Hesera Co-
dpoHujesuh (2014), lea Mutposuh (2013), NlaHa
bnarojeun (2014), Jannua Ypowesuh (2012),
ArnpujaHa Matuh (2012), Nlana CraHucasmbesuh
(2011), Hatanuja Hukomuh (2009), Capa Hokuh
(2007), AHapea Matwjawesuh (2009), Teogopa
Hypuh (2009), Mawa MNetposuh (2009), Capa
Munowesuh (2011), Kaja Munowesuh (2011),
Munuua LgeTkosufi (2011), Joata hupufi (2010),
MarganeHa Munowesuh (2009), Josaa Mu-
nowesuh (2012), Hatanuja Yonmh (2010), XeneHa
Pajakosufi (2011), Maraanena Metpoguh (2012) n
(CaHapa bpatkosuh (2007).

UnaHuue ctapuje rpyne: Maja Ctarsesuh Metposuh
(1988) n Jbybuua Monoswf (1991), y3 ykibyuetbe J.
JoBaHoBuN, eTHOMy3uKonora (1964).
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(manifestation “Jasenicki zubor” in D. Satornja,
Children’s Festival in Oplenac, organized by the
princely couple Mihailo and Ljubica Karadordevic,
festival “Encounters of Young Singing Groups from
Serbia”), while it also reqularly performs at school
events. The older group successfully performed at
the Symposium on Traditional Polyphony in Thilisi,
Georgia (September 2024), conducted by msr
Ljubica Popovi¢, ethnomusicologist and associate of
the Cultural Center Topola.

Members of the younger group are elementary
school pupils, aged 9 to 13: Nevena Sofronijevi¢
(2014), Lena Mitrovi¢ (2013), Lana Blagojevic
(2074), Danica Urodevi¢ (2012), Andrijana Mati¢
(2012), Lana Stanisavljevi¢ (2011), Natalija Nikoli¢
(2009), Sara Doki¢ (2007), Andrea Matijasevi¢
(2009), Teodora Duric (2009), Masa Petrovi¢ (2009),
Sara Milogevic (2011), Kaja MiloSevic (2011), Milica
Cvetkovic (2011), Jovana Ciri¢ (2010), Magdalena
Milogevic (2009), Jovana MiloSevic (2012), Natalija
(oli¢ (2010), Helena Rajakovi¢ (2011), Magdalena
Petrovi¢ (2012), and Sandra brankovic (2007).
Members of the older group are: Maja Stanjevi¢
Petrovic (1988), and Ljubica Popovi¢ (1991), joined
by J. Jovanovi¢, ethnomusicologist (1964).

14),
),
),
),



MeBauke rpyne KYf-a ,Ununcko Bpeno” u
Ky@l-a ,bomeBau” pagune ¢y Buwwe roguHa y
KOHTUHYWTETY Y OKBMPY CBOUX MaThuHux KY[l-
0Ba, Y3 TPajHy U NOACTULI]HY NOAPLLKY AUPEKTOPa
KOL-a, Emute Bpatkouh u Jbybuue Pamosuh,
Il NOXPTBOBAHO OPraHN3aLMOHO aHIa0Bare
HeHaga Pajocamesuna, capagHuka KOLU-a
ymeTHuKor  pykosognoua KYI-a ,boread”.
Mnafia rpyna notnye u3 cena MnuHo w noctoju
npu KYI-y ,Mnuxcko Bpeno”; ocHosana jy je 2000.
TOAVHE, 11 HUXOB peneptoap Gopmupana, yuu-
Te/biua VBaHka MunaHosuh. Crapujy rpyny je
2011, ocHoBana Jbybuua Paposuh (taga Muo-
casmvesuh), eTHomy3ukonor, npu KY[-y ,borbe-
Bal" y borbeBly. 06a cactaBa Heryjy LipHOpeUKM
TPaAMUMOHaNHY PenepToap, anu U nojeauHe npu-
MEpe MeBAUKIAX TPAAULMja APYIVX PervioHa i obe
¢y (o 2016. 1o 2021) bune yuecHuun y npojexty
KY[-a ,borbeBal” noa Hasueom ,KnukHy Buna’,
Kor je nokpeHyo v Boano Henan Papocasmesih.
lpojeKar je 0CHOBAH Ca LWbeM ,J0KyMeHTOBatba,
TeHepaUMjcKOr MPeHoLLeHba 3Hatba/ICKyCTBa, U3y~
YaBatba, NPe3eHTaluje ¥ NMPOMOBICAHA CPACKOT
TpaaNUMOHANHOr neBatba LipHopeuja kao OuTHor
enenieHTa HemaTepujanHor KyTypHor Hacneha y ko-
Me Ce jacHO orfefiajy CneLuUUHOCTI NOKAHOT Kyn-
TypHor aeHTuTeTa” (PagocasibeBun 2021). Y pan
MPOjeKTa Cy OWAM YK byUeHN CTPyuUtbaLly, NeAaro3u i
YMETHILY Pa3NUUMTIAX CKYCTaBa, a Pe3yNTaT paja je
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Singing groups of the KUD “llinsko vrelo”
and KUD “Boljevac used to work within their
parent-KUDs for a long time, with continual and
incentivizing assistance of the KOC directors,
Emina Brankovic, and Ljubica Radovi¢, and selfless
organizational engagement of Nenad Radosavljevi,
KOC associate and artistic director of KUD “Boljevac”.
The younger group originates from the village of
[lino and is active within the KUD “llinsko vrelo”; it
was founded in 2009 by elementary-school teacher
lvanka Milanovi¢ who also formed the repertoire.
The older group was founded in 2011 by Ljubica
(Milosavljevi¢ at the time), ethnomusicologist, within
the KUD “Boljevac” in Boljevac. Both groups cherish
the traditional repertoire of the Crna Reka region,
but also certain examples of singing traditions of
other regions; both of them (in the period 2016 -
2021) participated in the project Kliknu vila (“The
Fairy Cried”) which was initiated and managed by
Nenad Radosavljevic. The project was initiated for the
purpose of “documentation, transfer of knowledge/
experience from one generation to another, studying,
presentation, and promotion of Serbian traditional
singing of the Crnorecje region as an important
element of intangible cultural heritage which
dlearly reflects specificities of the local cultural
identity” (Radosavljevi¢ 2021). Different experts,
pedagoques, and artists of different profiles worked
as a part of the project, and the result of their work



L[l octBapeH y capaarb ca ap J. Josarosuh ([louwwre
mome, 2022).

Ynaxuue rpyne w3 Vnuxa: Katapuxa Huxa Muna-
HoBuh (2001), Arba Kosauesufi (2002), Menatuja
Townh (2004), Munuua Mutpouh (2005), AH-
ApujaHa Axapujesuh (2005) n Aufena 1. Metpo-
Bufi (2005).

leauka rpyna KY[I-a, AnuHcko Bpeno’, Vinuxo Kop
borbeBla, cnesa HagecHo: Aubena [1. Metposuh, M.
Murposufi, M. Towuh, K. Munarosuh, A. Koauesuh
n A. Auapujesuh (doto: M. Jlawuh, 2021)
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is the (D developed in cooperation with Dr. J.
Jovanovic (Lassies Left, 2022).

Members of the group from llino are: Katarina —
Nina Milanovi¢ (2001), Anja Kovacevi¢ (2002),
Melanija Tosi¢ (2004), Milica Mitrovic (2005),
Andrijana Andrijevi¢ (2005), and Andela D. Petrovic
(2005).

Vocal group of KUD“llinsko vrelo”, llino near Boljevac.
From left to right: Andela D. Petrovi¢, M. Mitrovic, M.
Tosic, K. Milanovi¢, A. Kovacevic and A. Andrijevi¢
(photo: M. Dasi¢, 2021).



Unanuue rpyne u3 boresua: flena Kykuh (1972), | Member of the group from Boljevac are: Lela Kuki¢
Bepuua Munocasmesuh (1973), bojana Mutkuh | (1972), Verica Milosavljevi¢ (1973), Bojana Mitki
(1981), [paraxa Munojesuh (1982), Jacmura Cre-  (1981), Dragana Milojevic (1982), Jasmina Stefanovic
daHosun (1984) u Jbybuua Kusarosuhi (2006), y3 | (1984), and Ljubica Zivanovi¢ (2006), joined by J.
yKbyuerbe J. JopaHosuh, eTHomy3ukonora (1964). | Jovanovic, ethnomusicologist (1964).

Mesauka rpyna KY[I-a ,borbesall’, borberau, (nepa Vocal group of KUD“Boljevac’, Boljevac. From left to
HagecHo: J. (reanosuh, B. Miunocasrbesuh, b. Mutkuh, | right: J. Stefanovi¢, V. Milosavljevi¢, B. Mitki¢, L. Kuki¢
J1. Kykuhi  [1. Munojesuh (¢oto: M. [lawmh, 2021). and D. Milojevic (photo: M. Dasi¢, 2021).
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N3pa3u 3axBanHocTy
YpenHuLa 0BOT U3Aakba, Ha MPBOM MeCTY, U3paaBa 3axBaTHOCT MOUMBLIEM akaalemuky HuHocnasy CTojapiHoBuy,
npehatwtbem npeaceatiky Orparka CAHY y Hutwy, 3a noyeTHa oxpabpetba, pasymeBatbe i NOAPLLKY Y AHFa0Batby
y JIOMEHy MpUMetbeHe eTHOMY3UKonoruje Ha Tepey jyroucroude Cpbuje. 3a OCTBaperse 0BOT WM3aBauKor
MOZYXBaTa 3aCTy>Ha je KOHTUHYMPaHa NOAPLLKA PYKOBOAWIALIA 1 CAPALHVIKA MHCTATYLIMjA MOZ YMjiM Cy Ce KDOBOM
TOAMHAMa OBUjane pafuoHuLie, npobe 1, Haj3af, CHUMarba. JIMuHOCTH Koje Cy onpuHene ycrexy MpojexTa 13
CPEAHA Y KOj1Ma MIaAM aHCaMOM Pajie jecy LPKBeHY oLy 13 JleckoBLa, AVPEeKTOpY, PYKOBOAMOLM, OpraHV3aTopH,
KOOP/YHATOPY 1 CAPaAHNLY LieHTapa 3a Ky/Typy 1 YMETHOCT v NpeACeHuuy 4 pykosoauouy KY[1-oBa y BiLe nyTa
NOMeHyTIM MecTAMa. Pey je 0 nojeAnHLMa pa3nuuwTIAX 00pa30BHYX NPOGUNA, O KpeaTUBHIAM 1 MPe/y3AMIbIABIM
KyNTYPHIAM PaZHUALIAMA, NOHEKaA YjeAHo U U3BONauMMa, YMETHULIAMA U CTBAPAOLIMMA, UMja je 3ajeaHNUKA Xerba
J1a Ce 067U TPAAMLMOHANHOT My31UVMPatba 04YBajy KA BaaH eNeMeHT eTHUUKOT U HALIMOHANHOT WeHTITETa,
Pa3ymeBajyfivt npupoay TpaAULMOHaNHO BOKANHOT U3pa3a v npeno3Hajylin Heros creLyuuaH KBanuter, a aa ou
(€ MII/IIM NeBaUIMa AUPEKTHO MPEHEO [1eo ICKYCTBA CTapHjIX reHepaLuja, OHY Cy Y Pajl aHCaMbana yKsbyuuan u
HOCKOLE NeBaYKe TpaALue, CTapyx 00n1ka 00PEaHO NeBatba MojeauHYIX FeoKyNTYPHIX peruja.

Yuelwhe capaHinKka KyNTYpHUX WHCTATYLM Y Pajy HA OBOM W3fatby nocebHo je AparoueHo. Hbixosa
KpeaTuBHOCT Y OpraHI130Batby KyNTYpHUX forahaja, TepeHcKor paaa v NPakTYHUX PaauoHuUa oMoryfiuna je
O/IBVjatbe MOXEMbHIX U HEOMXOAHIAX MPOLIECa Y 0MeHY MpuMetbeHe eTHOMY3MKONOTUje Kojut je 0Bfe y GOKycy.

Acknowledgements

The editor firstly wishes to express her gratitude to the late academician Ninoslav Stojadinovic, former President of
the SASA Branch in Nis for the initial encouragement, understanding, and support to engagement in the field of
applied ethnomusicology in the region of Southeast Serbia. For this editorial feat, continuous support to conductors
and associates of institutions which hosted workshops, rehearsals, and recordings are of utmost merit. Creativity of
associates of cultural institutions in organization of cultural events, field work, and hands-on workshops enabled
occurrence of desirable and necessary processes in the area of applied ethnomusicology which is here in focus.
Nenad Radosavljevic from Boljevac and Miroslav Pesi¢ from Gadzin Han have a holistic approach to the issue of
contemporary performing, with inclusion of upholders of tradition in the work process. In accordance with his
competences in the area of ethnolinguistics and experience in researches in the field, Radosavljevi¢ cooperates
with experts in the area of humanities and artists of different profiles. In his work, PeSic, however, has a syncretic

56



Hetaz Panocasrbesin 13 borbesia 1 Mupocnas MMewunfi 3 [aymHor XaHa uiviajy Xomncrnuki npuctyn npobnemarvuy
(aBpenveHor 13B0fetba TPAANLMOHANHYX necava. Paziocasibesu je, nonasefiv 0 CONCTBeHNX KomneTeHLMja y
J0MeHy QUNOnorvje U eTHONMHTBIACTUKE U UCKYCTaBa CBOJUX TEPEHCKWX MCTPAXMBAHbA, OCTBAPUO BIILLECTPYKY
Capafby Ca CTPYUHbaLYIMa U3 06MaCT XyMaHICTUKE W YMETHILMMa panuunTyx npoduna. Mewnh je y pagy npu-
MEHINO CHXDOHH, CUHKDETWYHI MPUCTYN 0uyBatby PA3MUMTUX CermeHata TPAAULMOHANHOT HemaTepujanHor
KyTypHor Hacnefa: necne, Urpe 1 MHCTpyMeHTanHe Tpaauuvje. Paj BojuLie capajHika oxpabpuo je 1 NoACTakao
Mnade NneBaue fa Kpo3 PaauoHILe JocerHy mefyreHepaUvjcky npedajy HapOAHOT NeBaYKor UCKycTBa. He marbe
3HauajHo, MAYHO OPraHy3aLIMOHO aHraxoBatbe Jluauje Pakorball 13 AneKCHLa, Kao v 30paHa JesTiha 1 [lparaxa
(nacvfia w3 Tonone ZONPUHENo je Aa neBauke PadvoHMLE ONCTaHy TOKOM TOAVHa, Kpo3 Xpalpetbe YUecHuKa,
Cy0YeHvIX a pasnuumTIAM Telkofiama NPaKTUUHe v TeXHIUKe Npupoze, Aa HacTage Aa ce 6age 0BOM JenaTHowfy.
3axBanHocT Ayryjemo npotojepejy Mupocnasy JosaHoufy 13 Jleckoua, 1 pyKOBOAMOUMMA UH-
CTUTYUMja (3 KojuMa je 0CTBapeHa capajtba: bpatucnasy Munojkosuhy, npeaceanuky KY[-a ,bpatko
MurkoBuh” 13 Tayunor XaHa, Maju Panoman Lsetuhanun, bpanucnasy Anuuhy u Jlanubopku Cresanouh,
AnpekTopuma LIKY Anekcinal, Mepuun Joaxosufy, anpektopy KL bpyc, BecHin MapuHkosuh, anpektopku
(Cpeatwe wrone bpyc, Anekcanapy Togoposufy, aupektopy MU ,CregaH Xpuctuh” w3 Kpywesua,
Mupocnasy bnarojesufiy, npeaceatuky KY[l-a ,Onneau” w3 Tonone, Muposbyby Mapkosufy  Evmu Cre-
BatoBuf, aupektopuma KL| Tonona, Emuru bpankosuh u Jbybuun Pagosuh, aupektopuma KOLI-a bosbegal.

approach to songs, dances, and instrumental practices as segments of traditional intangible cultural heritage.
Personal organizational engagement of Lidija Rakonjac from Aleksinac, Zoran Jevti¢ and Dragan Spasi¢ from Topola
helped the workshops thrive through years fraught with various difficulties of practical and theoretical nature.

We are thankful to protopresbyter Miroslav Jovanovic from Leskovac; Bratislav Milojkovic, president of KUD
“Branko Miljkovic”, GadZin Han; Maja Radoman Cveticanin, Branislav Anci¢ and Daliborka Stevanovi¢, directors of
(KU Aleksinac; Vesna Marinkovic, principal of the Secondary School in Brus; Aleksandar Todorovic, principal of music
school “Stevan Hristi¢”, Krusevac; Miroslav Blagojevi¢, president of KUD “Oplenac”, Topola; Miroljub Markovi¢ and
Ema Stevanovic, directors of Cultural Centre Topola; Emina Brankovi¢ and Ljubica Radovic, directors of KOC Boljevac.

In the beginning of our work, no one could foresee the “string of pearls” of Serbian traditional rural
and urban songs presented on this CD; it was attained through the process of familiarization with materials,
their recording and selection, and, finally, definition of the sequence, which lasted for a year and a half. As a
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Haj3az, Ao3Bomumo ceby v jenHy ypeaHInuKy HanomeHy y Be3wt ca Caipxajem ANCKa i PEAOCTEAOM Hy-
Mepa Ha rbemy. (Bakako, 0Bakas Hi3 ,0rcepa” Cpncke TpaauLMOHaiHe CeoCke U rpajcke necwvie Huje ce Morao
HACTYTUTI Ha CaMOM MOYETKY paja; A0 Hera ce A0WN0 KO3 jeAHOMMOroAMLLIMY npoLec MefycobHor yno-
3HaBatba, 3BYUHOT CHIMatba 1 1300pa Matepujana 1, Haj3aa, Camor caunkbaBarba pefocieda. YHyTap caakor
0/l NIOKANHYX enepToapa MojeauHyx aHcambana 0AabpaHin ¢y HajycnewHmje u3sedeHnn npumepw. locrag-
TbatbeM Necama Y jeAaH jeAUHCTBEHN HY3, YCNOCTABIbeH je 0ridaH NOpeaaK yHyTap Kor ce npoduanLLy cTi-
J10BY W HauWHy M3BONetba Kpo3 Koje ce youasajy MefyCoOHa CPOAHOCT U Pa3HOBPCHOCT oapeNeHkX BOKANHYX
GONKNOPHYX MAMOMA, Y TECHO] BE3V Ca HHIIXOBOM FEOKYNTYPHOM NpunagHowhy.

Mosemo KOHCTaToBaTh Ja Ce y HOBUM U3BODetbMMa MAajNX NeBaya, Kao U HUXOBUX yuuTesba,
HaHOBO NPOjaBJbyjy CBEXMHA 11 H0raTCTBO TPAAULIMOHANHIX MY3UUKIX M3Da3a. [ecve cy Ha 0BOM U3fatby y
MefycobHOM Aujanory Mo canpxajuma, pacnonoxerbliva, HameHama, CTUA0BIM, 3BYYHOCTUMA, bojama u
WHTOHaLMjama MAaaux 1 3penux rnacosa. OBO U34atbe je v CBOJeBPCTaH NOKNOH 1 NPU3HAtbe 33 CBE Koju ¢y
Ha 610 Kojut HaumH y3enu yueluha y npoLiecy Heroor HacTajarba. Hasamo ce a Moxe npeacTasfbatit 4o0py
0CHOBY 32 /Aa/bVl Pa3BOj Capajtbe 3auHTePECOBAHIX MNLNX SbYAM, KOjU HUCY Y 00Pa30BHIM UHCTUTYLMjaMa
Koje Y CBOjUM NPOrpamuma umajy 0BakBe akTUBHOCTY, (A NOJRAMHLIMMA U MHCTUTYLIjaMA Koje Heryjy 0By
BPCTY 3BYKa, peneproapa v cneunduute ecretike.

result, the unique sequence of the songs spontaneously established an order within which different styles and
manners of performing are profiled, as well as mutual similarities and differences among certain vocal folklore
idioms, in relation to their geo-cultural affiliation.

It may be stated that, when it comes to performances of young singers and their teachers, freshness and
richness of traditional musical expressions reemerge, incorporating seemingly unattractive village songs, which
are here in a mutual dialogue when it comes to content, purpose, ethos, style, sonority, timbre, and intonation of
young and mature voices. This edition is a specific gift for all people who took part in the process of its generation
and may present a good foundation for further development of cooperation between young people interested and
traditional singers, ethnomusicologists-practitioners, and renowned soloists of different profiles.
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CAQIPXA)

Bokanuu cacras JleckoBaukor LpKBeHOr aHcam6/1a TpaAULMOHaNHE CPrCKe My3uKe
1. Lpeuwrva ce 00 Koper KopHeule

2. [yeymka eyka 8'ocoje ..

3. Hukono, 2ajne 2onemo

KynTypHo-ymetHuuko apywrso ,bparko Mumkosuh”, Faynt XaH
4. Yoasa desajko/ [lore 3abeneno

5. 0], y6ase mazne mowme/ Jlenu Ilemap suo nuje

6. Y008 08BOJKO/ [1076€ 3AOETIEIIO ...

7. Em mu dojou, em da dojoem, 3opare

8. Y6080 080JKO/ 3AN0JA PAOA Y JIO3C .......ovooeeeeeeeeeeeeseeesseseseesssses e

MeBauka rpyna,ApHuka’, Anekcunay

9. Jlomatiure, dobpo mu cedehe (nado)

10, 0] JAOYKO 3ETCHUKO ..o

11. Mepa kono mamo done

12. Opo’ nade y nusade ....

Yyenuun ML, CreBan Xpuctuh’, Kpywesau, u3gBojeHo ofemetrbe y bpycy
1 yuenuum Cpearbe Wwkone bpyc, ca capapHuunma

13 CMPAOAHDE KPUBE PEKP.....ccesesesressesresesesissssssssss s

14. Ko suto nuje 3a cnage box e(j)

15. Tekna pexa Ha 8anose

16. lomahure, duko Hauwa

17. Jepemuje y nore

8. KYNU POJy GIACA ...

19. llyue nywika u3 3enexa yea

20. l[pecmynaj, cHane, y kyhy.

21. Ko 8uHo nuje 3a cnase box'e

22. [lemnu nojy Ha pasbojy

02.40
02.02
01.11

01.14
01.32
01.42
00.20
01.57

02.15
02.25
01.40
0351

03.51
01.09
02.36
01.08
01.15
01.23
01.30
01.29
01.09
01.22



encka neauka rpyna KYfl-a ,Onnenay”, Tonona

23. Cutoh mu je donazuo hophe 01.09
24, COOUMAPA HA KAMEHY ..o 01.13
25. Ko ce neno Hocu 00.56
26. Ca Onnenya knuky 8una 02.40
27. 0, 0uB0jKo, Muyie Moje/ 3 NAGHUHOM 3GHONUIO CMNAO0...........ooveeececeeeeseceeeeee oo 02.08
28. (yHue japKo, cmanu mano, cmaxu 02.17
29. KOJE J1U J 080 000G HOMUL ..o oo 02.44
Mesauke rpyne KY[l-a ,inuncko Bpeno” n KY/l-a borbeBau, LipHopeuje

30. Jlesojue, desojko™ 02.22
31 0C) (€ HEO0 38E30AMI™ .......cc..cooe oo 05.23
32. Yy6po Mapo™ 03.20
33. Tonybue Gena, wmo cu Hegecenazx....... ..03.44

BokanHo-uHcTpymenTanHu cactas JleckoBaukor LpkBeHor aHcambna
TpagvLMoHanHe cpncke my3uke ,bpaHko”
34. A, MEHE MAJKA JEOHY UM, 10 UM...cesoeveseeseesvesesesesssisesisessissssssesssssssssessese s 03.40

* Hymepe objambeHe Ha unatby: Pamocasmesuh, Hewan [npup.] (2022). flowsne mome / Lassies Left / 1 (D
(70 mun) [n3Boau] rpyna KY[l-a ,borveBau” n KY[l-a ,Mnukcko Bpeno”. beorpaa: Balkan Culture Heritage, 2022.
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,Pan Ha ouyBatby Cpricke Myauuke Tpaguuuvje Wma peanHe moryhHocTy
nokaxe BpefHe pesyntarte, nocebHO ako cy y NPOLEC YK/byYeH
Hocuouw Tpaauumja nojeanHux obnactu. Ha To ykazyje u um V
n3bopy necama u n3sohaua 3a nojeiMHe HyMepe yYecTeoBani
GunuTeTn 1 aduHUTETH aKkTepa — pyKoBoAunala W nona
npumat Aa crapoM, obpeHOM CEOCKOM MeBaYKOM ¢
CHUMMBEHW MaTepujan, U2 YKYNHO WeCT KyNTYPHO W
mectay Cpbuji, 36MpHO NpykKa CNMKY Koja
ONUYEHNX KPO3 MY3WUKO-GONKNOPHE XKaHp
MesnonoeTcke ognuKe.” y

Akapemuk Ceetucnas Boxuh

n3Heapwvna anHa Kyntypa oBux npoctopa (...), ynosHagawe ca
HalloMm OHanHoM HapoAHOM My3UKom (He ca Hamepom fa oHa Oyge
npeacramena Kao TpajHO jequHa MpaBa HapogHa, Hero Aa Nocny| Kao
nyTokas 3a Gosmbe pasymesarse M ocehame concTeeHe npupoge) noactuye
udeHmumemecko ompexrere Hajupe nybnuke. (...) YueHuua je ga ce eTHo-
MY3WKONOWKO aHrakoBake (.) MoXe nokazaT Kao [enoTBOPHO Kpo3
npakTMyHy nomoh HoOBUM n3sohaumma.

Axagemuk Miunuua CresaHosuh



